PAMELA PALMER JONES, DMA	 
1473 East 2300 South, Salt Lake City, UT  84108      (801) 259-5107        	pam.jones@utah.edu


EDUCATION AND CERTIFICATION

UNIVERSITY OF UTAH	Salt Lake City, Utah
	Doctor of Musical Arts 	
	Concentration in Piano Performance/Minor in Music History 
Recipient of first DMA degree in piano awarded by the University of Utah
Winner in SummerArts Piano Concerto & Solo Competitions 
DMA Thesis: The Fitzwilliam Virginal Book:  Historical Background and
Performance Practice Issues

UNIVERSITY OF CALIFORNIA AT LOS ANGELES	Westwood, California
	Master of Fine Arts (3.5 year terminating degree)	
	Concentration in Historical Performance Practice, Piano & Harpsichord	
MFA Thesis:  Performance Practice Issues in Beethoven's Sonata, Op. 109
Recipient of full graduate fellowship & housing stipend at UCLA
First place winner of Concerto, Atwater Kent, and Nancy Kendall Robinson
piano competitions at UCLA

ROYAL COLLEGE OF MUSIC	London, England, UK
	ARCM (Associate, Royal College of Music) Performers Diploma in Piano
Concentration in Piano Performance, Minor in Harpsichord and Early Music
Recipient of full graduate fellowship, including tuition, room and board, and
airfare to and from the RCM		
UNIVERSITY OF UTAH	Salt Lake City, Utah
	Bachelor of Music, Piano Performance	
  Two-time Winner of University of Utah Concerto Competition
  First place, Mu Phi Epsilon Performance Competition
  Awarded Honors at Entrance, Music Department, and Band Scholarships
  Nominated to Phi Kappa Phi, Phi Eta Sigma, and Beehive Honor Society

NCTM (Nationally Certified Teacher of Music) CERTIFICATION	St. Louis, Missouri
  Permanent professional certificate awarded by the Music Teachers
  National Association based primarily on peer review of candidate’s teaching
  and pedagogical skills.

PIANO EXAMINER, ROYAL CONSERVATORY OF MUSIC (RCM)	USA & Canada
	Professional Adjudicator and member of the College of Examiners 
(Piano) for the Royal Conservatory of Music in Canada, USA, & 
Hong Kong since September 2021.

	
  



TEACHING AWARDS & FELLOWSHIPS

UNIVERSITY OF UTAH	2016-2017

· College of Fine Arts Faculty Excellence in Teaching Award,
given in recognition for (1) creating innovative teaching tools that
strengthened learning outcomes for undergraduate theory/musicianship
students, (2) outstanding mentoring of theory & musicianship TAs
(including a University TA Scholar), (3) overseeing and enhancing the
Musicianship program & curriculum, (4) serving on numerous MMus
and DMA committees, and (5) working with students as faculty advisor
for the Baroque Student Group in obtaining FAF grants.

SALT LAKE COMMUNITY COLLEGE	2011-2012

· Fellowship, Adjunct Faculty Academy, Salt Lake Community College,
one of 20 adjunct professors competitively selected for the first SLCC Adjunct Faculty Academy cohort.  Completed 25 hours of intensive faculty development courses, including active-based learning strategies for the classroom, student engagement techniques, and high tech skills. 


RESEARCH

THE CASTRUCCI PROJECT - WORLD PREMIER RECORDING OF OP. 1	2021-2022

This is the introductory trailer announcing the world premier recording of all twelve Op. 1 Sonatas by Pietro Castrucci (1679-1752), performed by Gerald Elias (violin), Pamela Palmer-Jones (harpsichord) and Noriko Kishi (cello). Castrucci, a protégé of the great violinist and composer Arcangelo Corelli, was also concertmaster for Handel’s London opera orchestra in from 1718 until 1737. Though his published output is modest, his known compositions demonstrate a complete mastery of his craft and a distinctive and dramatically expressive voice. This historically informed performance project was generously funded through University of Utah Teaching Grand & Research Grant awards, as well as with private donations via a GoFundMe campaign.

The complete Op. 1 recording is available from Centaur Records as a 2-CD set at https://www.amazon.com/dp/B09T77XL2D]and is downloadable on all major platforms.	

Castrucci Op. 1 Trailer:  https://youtu.be/o2j3pmFFaaY
Castrucci Op. 1 Research Overview: https://youtu.be/Pq4k8l_cgxI





FACULTY APPOINTMENTS AND ASSIGNMENTS

PROFESSOR (LECTURER)	2020
	SCHOOL OF MUSIC, THE UNIVERSITY OF UTAH	

ASSOCIATE PROFESSOR (LECTURER)	2015-2019
	SCHOOL OF MUSIC, THE UNIVERSITY OF UTAH	

ASSISTANT PROFESSOR (LECTURER)	2013-2015
	SCHOOL OF MUSIC, THE UNIVERSITY OF UTAH	

ADJUNCT ASSISTANT PROFESSOR	2012-2013
	SCHOOL OF MUSIC, THE UNIVERSITY OF UTAH	

ASSOCIATE INSTRUCTOR	2009-2012
	SCHOOL OF MUSIC, THE UNIVERSITY OF UTAH	

ADJUNCT PROFESSOR/ PIANO, MUSIC APPRECIATION, THEORY	2004-2014
	SALT LAKE COMMUNITY COLLEGE

PROFESSOR/PIANO	2002-2003
	HARPER COLLEGE & HARPER MUSIC ACADEMY (Chicago)

ADJUNCT PROFESSOR/PIANO, MUSIC APPRECIATION, THEORY	1997-2003
	COLLEGE OF LAKE COUNTY (Chicago)

Course professor for the following classes at the University of Utah: 
· MUSC 1110 (Music Theory I)
· MUSC 1120 (Music Theory II)
· MUSC 1130 (Musicianship I)
· MUSC 1140 (Musicianship II)
· MUSC 1941 (Undergraduate Private Applied Lessons/Piano)
· MUSC 1943 (Undergraduate Private Applied Lessons/Harpsichord
· MUSC 1993 (Undergraduate Private Applied Lessons/Harpsichord)
· MUSC 2130 (Musicianship III, and Advanced Musicianship III)
· MUSC 2150 (Class Piano III)
· MUSC 2140 (Musicianship IV and Advanced Musicianship IV)
· MUSC 3560 (Theory V - Form and Analysis)
· MUSC 437/4437/6437 (Early Music Ensemble Co-Director)
· MUSC 6910 (Individual Research)
· MUSC 7210 (Doctoral Performance Practice 1600-1750)
· MUSC 7211 (Doctoral Performance Practice 1750-1900)
· MUSC 7191 (Doctoral Private Applied Lessons/Harpsicord)
· MUSC 7xxx- Doctoral Harpsichord Lit I
    Instructional software used extensively in these courses including
PowerPoint, Amadeus Pro, Finale, iMovie & QuickTime.  MUSC 3540, 
7210, and 7211are taught as flipped courses.


Co-Director of University of Utah Early Music Ensemble (with Professor Lisa Chaufty) 	2022-
	Trailer (created by Pam Jones):  https://youtu.be/dZqoErtXXk4

Coordinator for Aural Skills & Musicianship/TA Supervisor, University of Utah	2009-2022
· Responsibilities include mentoring of TAs, weekly area 
meetings, class observations, aural skills pedagogical training, 
and teaching of classroom management skills.

Coordinator for Class Piano/TA Supervisor, University of Utah 	2009-2012
· Responsibilities included mentoring of TAs, bi-weekly 
meetings, class observations, pedagogical training, and teaching
of classroom management skills.
· In charge of all testing & updating of Class Piano curriculum


DEE GRANT, UNIVERSITY GRANTS, TRAVEL FUND AWARDS

Dee Grant Award [with Vedrana Subotic]  ($10,000)	2022
· For Artist-in-Residence Christopher O'Riley. Schedule included 8 
lectures, 8 masterclasses, a competition "Bach to Community via
video submission, and four concerts of performing Bach's entire "Well-
Tempered Clavier, Books1 & 2" with Mr. O’Riley, U. of U. Keyboard
faculty and students. Website: https://www.allaboutbach.org/

University Research Grant [URG] ($5100)	  2021                                                        
· Awarded March 2021 for the Pietro Castrucci Op. 1 World Premier 
Recording & Edition Project. 
                             
University Teaching Grant [UTG] ($3500)          	   2020                                                    
· Awarded December 2020 for the Historical Performance Practice 
Pedagogical Videos Recording Project
		
Dean's Travel Fund Award ($1050) 	2020	
· For airfare & hotel expenses - refereed lecture presentation for the 
MTNA(Music Teachers National Conference)National Convention
 in Chicago, Illinois.
	
Dee Grant Award ($4744.40)	2019	
· For Artists-in-Residence Dr. Kenneth Drake, fortepiano, and Jun-Hee Han, fortepianist & conductor. Hotel & travel expenses, & fee for seven class lectures, a piano masterclass, and two concerts. 
	
Dean's Travel Fund Award	2017	
· For travel expenses to give a presentation & concert performance of a
harpsichord concerto with the Los Angeles Valley Orchestra.

University Teaching Grant	2013 
· Sibyl of the Rhine: The Art, Music, & Poetry of Hildegard von Bingen" Master Class/Lecture Concert with Early Music Specialist Shulamit Kleinerman for the University of Utah Women's Week.


SERVICE TO THE SCHOOL OF MUSIC & COLLEGE OF FINE ARTS

· Member of College Council	2020-2022
· Facilitated the donation of a practice harpsichord to the SOM	2021
from the Cannon Family Trust
· College Council Career Line Representative	2020-2022
· Theory Search Committee	2018
· 20th/21st Century Musicology Search Committee	2015
· Pre-1750 Musicology Search Committee	2015	
· Pre-1750 Musicology Search Committee	2014


UNIVERSITY OF UTAH TEACHING SUPPORT OF STUDENTS OUTSIDE OF THE CLASSROOM

FACULTY ADVISOR FOR STUDENT GROUPS
· UTAH CHAMBER ENSEMBLE 	2018-2019
I served as the Faculty Advisor for this 20-piece chamber orchestra,
an undergraduate student- run organization that was registered through
STUDENT.ORGS (Student Leadership & Involvement) on campus.

· UNIVERSITY OF UTAH STUDENT CHAPTER, UMTA	2014-2016
During my time as faculty advisor, our chapter vice president, Desiree
Gonzales, received the award of "UMTA Student Teacher of the Year"
in October of 2014. Additionally, I facilitated funding through CFA
and MTNA for two of our DMA students (Desiree Gonzales and
Christie Sowby) for travel to Texas and Scotland to present a joint piano
pedagogy research paper.

· UNDERGRADUATE BAROQUE STUDENT GROUP	2014-2015
Faculty advisor and coach for this student-run group who presented
three concerts. Membership in the group grew steadily during my
three semesters of advising the group, from four members up to fifteen. 


INSTRUCTOR (UNPAID TEACHING OVERLOAD) FOR DMA INDIVIDUAL RESEARCH
· Lewis Quinn (MUSC 6910)	2013-2014
· Sidnei Alferes (MUSC 6910)	2014
· Ke An (MUSC (MUSC 7191)	Spring Semester 2021 



FACULTY MEMBER OF GRADUATE COMMITTEES
· Ke An, piano 	Projected graduation date 2023
· Patrick Tatman, DMA choral conducting 	Projected graduation date 2022
· Dan White, choral conducting 	Projected graduation date 2021
· Daniel Tselyakov, DMA piano 	Projected graduation date 2021
· Hung-Yang Lin, DMA violin	2020
· Nick Harker, DMA conducting	2020 
· Anthony Buck, DMA voice	2018
· David Hall, DMA saxophone	2018
· Claudia Restrepo, DMA conducting	2017
· Christie Sowby, DMA piano	2017
· Alyssa Young, MM piano	2017
· Michael Green, DMA piano	2016
· Katherine Chipman, MM Music History and Literature	2016
· Sidnei Alferes, DMA voice	2016
· Garrick Woods, DMA cello	2016
· Lewis Quinn, DMA voice	2014
· Jamilyn Morris, DMA cello	2013


FACULTY MENTOR FOR University of Utah TA SCHOLAR DEVIN MAXWELL
· Project: "Ascolta cantare 1.0:  Software to Enable Group Musicianship	2013
Exercises for Accelerated and More Comprehensive Development of
Fundamental Aural Skills" 

ORGANIZED  STUDENT PERFORMANCE OPPORTUNITIES

· EARLY MUSIC AMERICA YOUNG PERFORMERS FESTIVAL	2021
AWARD. This was a collaboration between students in my
Doctoral Performance Practice Seminar and the U. of U. Early
Music Ensemble, directed by Professor Lisa Chaufty.  Our submission
was one of 14 institutions from North and South America chosen 
to participate in this prestigious annual event:
 https://www.earlymusicamerica.org/2021-virtual-young-performers-festival/

· Harpsichord coach for Early Music Concert "Musical Journeys through	2021  
Time and Place in Thompson Chamber Hall"
· Organized and rehearsed for a collaborative concert tour featuring our	2020
doctoral  MUSC 7211 students and faculty of Dixie State University and
Southern Utah University. The tour was cancelled by our university one
week before the March 11 & 12 concerts, due to the Covid-19 pandemic.
	
· Organized  two concerts in for SOM students, faculty, & guests	2019
to perform in two concerts with 2019 Dee Grant fortepianists Dr.
Kenneth Drake and Jun-Hee Han. Participating students included
nine members from my MUSC 7211 Doctoral Performance
Practice Seminar, the U. of U. Graduate String Quartet, and the Utah
Chamber Ensemble, a student-run classical orchestra of about forty
players. A 10-minute video compilation that I created, showcasing
performances from both concerts can be accessed here: https://youtu.be/_ZlF4zrnyo4
 	
· Collaborated with Professor Lisa Chaufty to plan a concert for the Music	2019
Advisory Board Early Music, performed by members of the Doctoral
Performance Practice and Early Music Ensemble classes.

· Helped plan & facilitate a faculty/student Baroque concert at the Utah	2019
Museum of Natural History with Professor Lisa Chaufty that included
several undergraduate and graduate students from the SOM. 

· Facilitator for organizing fortepianist Dr. David Kim's 4-day residency	2018
 at the SOM, including a Fridays w/Faculty lecture, two masterclasses,
lecturing to the music history and doctoral performance practice courses,
and a solo recital in Thompson Chamber Hall. Three graduate and one undergraduate piano performance majors were given an opportunity to
perform for a masterclass with Dr. Kim using his 1835-modeled fortepiano. 

· Organized Sundays@7 Faculty and Friends concerts in Libby	2012-2019
Gardner Hall that featured DMA students in my MUSC 7210
Doctoral Performance Practice courses.


FACULTY COLLABORATIVE PIANIST & HARPSICHORDIST FOR MUSIC EDUCATION, PERFORMANCE AND COMPOSITION STUDENT RECITALS 
· Nicole Whiting, B. M. composition	2019
· Nelson Leduc, B.M. composition	2018
· Taylor van Bibber, B.M. Music Education	2018
· David Hall, DMA saxophone 	2016, 2017, 2018
· Diego Plata, DMA flute & baroque flute	2017, 2018
· Ryan Stocks, BM cello	2017
· Steven Farr, BM cello	2016
· Igor Coelho Arantes Santana Marques, PhD. composition	2016
· Matthew Durrant, PhD composition	2016
· David Stillman, B.M. composition	2015, 2016
· Denson Angulo, DMA double bass	2013
· Jayne Drummond, DMA oboe	2013
· Sonja Sperling, DMA choral conducting	2013
· Melissa Heath, DMA voice	2013
· Lewis Quinn, DMA voice	2013
· Emily Nelson, DMA voice 	2012
· Jamilyn Morris, DMA cello 	2011
· Leslie Richards, DMA viola 	2010

FACULTY COLLABORATIVE PIANIST FOR STUDENT MASTERCLASSES
	
· Collaborative pianist for String Area auditions, masterclasses, and	2009-2018
recitals for cello students of Professors Pegsoon Whang and John
Eckstein, viola students of Professor Julie Edwards, and violin
students of Professor Hasse Borup and Gerald Elias. 

· Collaborative Pianist for Guest Masterclass with Nicholas Fleury,	2018
principal hornist of the Bournemouth Symphony Orchestra. |

· Collaborative pianist for guest masterclass with Brant Taylor, visiting	2016
cellist from DePaul University and the Chicago Symphony Orchestra. 

· Collaborative pianist for Guest Masterclass with Steven Doane, cello professor from the Eastman School of Music. March 2015


CREATION OF EDUCATIONAL VIDEOS THAT SUPPORT UNDERGRAD AND GRADUATE STUDENTS IN THE CLASSROOM


THEORY II ONLINE ASYNCHRONOUS COURSE	2021
· Created the new Theory 2 Online Course for Spring 2021, 
including 58 lecture videos and PowerPoint presentations. 
Here is a sample video: https://youtu.be/CfUhJMbYo24
	
MUSICIANSHIP II ONLINE ASYNCHRONOUS COURSE	2021
· Co-created the new Musicianship II Online Course  (in 
collaboration with TAs Dallas Herndon and Selvester Zhou)
for Spring 2021, including lecture/participation videos,
exams, art song accompaniment practice videos, and several
 PowerPoint presentations. Here is a sample video: https://youtu.be/ujI6wWoeUnA 

MUSICIANSHIP I ONLINE ASYNCHRONOUS COURSE	2020
· Created the new Musicianship I Online Course for Fall 2020, 
including 64 lecture/participation videos and PowerPoint
presentations. Here is a sample video: https://youtu.be/y8Q8FvUw5Y8 
	 
THEORY I INTERACTIVE VIDEO (IVC) COURSE	2020
· Created a new Theory I IVC Course for Fall 2020, including
35 videos & PowerPoint presentations. Here is a sample: https://www.youtube.com/watch?v=vMItt3AOH7Y&list=PLCUi5guH74kEi6-usO4Rs6uNql_Udjjoh&index=31&t=4s


MUSICIANSHIP III ONLINE ASYNCHRONOUS COURSE	2020
· Created the musicianship III Online Course for Fall 2020, including
48 lecture/participation videos and PowerPoint presentations. Here is
a link to one of the popular videos:  https://youtu.be/xbqRsDIwOyI

DOCTORAL PERFORMANCE PRACTICE (MUSC 7210/11)	2021
· Created several new pedagogical videos for use in this course
Here is a sample video: https://youtu.be/3QALHY-T0wo	

DOCTORAL PERFORMANCE PRACTICE & EARLY MUSIC ENSEMBLE	2021
· Created several new pedagogical videos for the harpsichordists
Here is a sample video: https://youtu.be/yYyI09zxGEo 
· MUSICIANSHIP I, II, II, & IV (MUSC 1130, 1140, 2130, 2140) - ART SONG ACCOMPANIMENT RECORDINGS FOR MIDTERM AND FINAL EXAMS	  2017-2020
Created and designed supplementary rehearsal art song accompaniment	
tracks for use in Musicianship I-IV classes & exams (MUSC 1130, 1140, 2130, 2140.) This project included making professional quality videos of the piano accompaniments to select art songs that appear in the Laitz & Karpinski textbooks, thus reinforcing the connection between repertoire analyzed in theory class that is then sung in musicianship class. These videos have been collectively viewed over 25,133 times on YouTube as of January 2021.  YouTube link to the full Musicianship I-IV Art Song Accompaniment Playlist on YouTube can be accessed on my YouTube channel DrJones88 Keys - Art Song Accompaniments: https://youtu.be/_K7fTU8Nny0

THEORY I & II  (MUSC 1110, 1120) - FIGURED BASS/KEYBOARD 	 2015
HARMONY MODULE 
· Created and designed supplementary ancillary keyboard harmony and
figured bass exercise videos that correspond directly with the Laitz Workbook
1 & 2 keyboard exercises.  This project entailed creating professional quality demonstration videos of all figured bass & keyboard harmony assignments as
a visual and aural model for students.  A link to the entire video playlist on Youtube can accessed here: https://www.youtube.com/watch?v=Z5FZ2cCgMwA&list=PLCUi5guH74kF0R3ctAVQM5A63P-fp5R3n

MUSICIANSHIP III (MUSC 2130) -  VIDEOS FOR THE ONLINE MIDTERM 	2019-2020
DICTATION TRANSCRIPTION EXAMS 
· Here is an example: https://youtu.be/sN31hrKpisE

FORM & ANALYSIS (MUSC 3540) & DOCTORAL PERFORMANCE	2015-2020
PRACTICE SEMINAR
· Created a series of educational performance practice videos for teaching
principles of classical form, reading primary source manuscripts and 1st
editions, French inégale, improvisation, melodic embellishment, and
manuscript reading. The complete list of videos can be found on my
YouTube can be accessed on my YouTube channel DrJones88 Keys:
HIPedagogy https://youtu.be/m1I1Z5n9FF4, and  HIPianist https://youtu.be/z7CRbNU2r3U.
 

EARLY MUSIC ENSEMBLE	2019-2020
· Compiled photographic and video footage of Early Music Ensemble concerts https://youtu.be/TzUVPiUkgIg
	
PEDAGOGICAL TRAINING VIDEO FOR MUSICIANSHIP I TAs	2019-2020 
· Musicianship I Final Exam Teaching Guide, November 2019.               https://youtu.be/R25AgWd8Qk4   


 
PROFESSIONAL PERFORMANCE & CREATIVE RESEARCH 

PIETRO CASTRUCCI RECORDING & HISTORICAL PEDAGOGY PROJECT	2021-2022

· Early Music America Article and Review:	April 2022
https://www.earlymusicamerica.org/web-articles/cd-review-strikingly-original-music-from-handels-violinist/

· The Strad article:	April 2022
 https://www.thestrad.com/playing-hub/pietro-castrucci-resurrecting-a-baroque-maverick/14729.article	 



PROFESSIONAL ENSEMBLE MEMBER & FESTIVAL ARTIST

· BEETHOVEN FESTIVAL PARK CITY CHAMBER MUSIC. Leslie	2009-2022
& Russell Harlow, artistic directors.  Member of international artist
roster (piano & harpsichord) since 2009. http://pcmusicfestival.com/

· NEXT ENSEMBLE. Member of artist roster, piano and harpsichord.	2019-2022
Performed several concerts with violinist Gabriel Gordon during the
Ogden Bach Festival, including Brandenburg Concerto #5 with Chamber Orchestra Ogden.

· SALT LAKE SYMPHONY. Robert Baldwin, conductor. Play piano,    2009-2022
celeste, & harpsichord with this ensemble  Recent keyboard highlights
 include Stravinsky's  Petroushka and works by Resphigi, Saint-Saëns,
& Grofé.  http://www.saltlakesymphony.org/

· ENSEMBLE IRIS. Harpsichordist for a period ensemble specializing 	2009-2015
in late Renaissance to Baroque music, 2009-2015.  Members included
Lisa Chaufty, recorder; Jane Drummond, baroque oboe; Leslie Richards,
viola & viola da gamba; Eleanor Christman Cox, baroque cello, and
Frances Bach, baroque cello and viola da gamba.
 https://youtu.be/rP8Jv0qLwPw

· JAY WELCH CHORALE, Dr. Jay E. Welch, conductor, Richard P.	1981-1983
Condie, associate director.  I was collaborative co-pianist (along with
Kent Lyman) for this semi-professional 100-voice chorale in Salt Lake
City. Welch & Condie were both former conductors of the Mormon 
Tabernacle Choir, and tenured music professors at the University of 
Utah for many years. 

· LOS ANGELES VALLEY ORCHESTRA. Dr. Michael Arshagouni, 	2010, 2017
conductor.  Invited festival artist  to perform Chopin's Piano Concerto in
F Minor & Brandenburg Concerto No.5. https://en.wikipedia.org/wiki/Valley_Symphony_Orchestra_(LAVC)

· SINFONIA SALT LAKE CHAMBER ORCHESTRA. Robert Baldwin,	2016-2019
director. Pianist and harpsichordist with Salt Lake's premier professional
chamber orchestra since 2016. http://www.sinfoniasaltlake.com/

· UTOPIA EARLY MUSIC, Emily Nelson & Chris LeCluyse, directors.	2009-2014  Harpsichordist for a period ensemble specializing in Medieval, 
Renaissance, & Baroque music. https://youtu.be/doIqpRZJ5yk

· VIVALDI VIRTUOSI CHAMBER ENSEMBLE. Gerald Elias, 	2010-2022
director.  Harpsichordist for this ensemble of professional freelance 
musicians, Utah Symphony personnel, and music professors from
around the Intermountain area since 2010.  
https://www.youtube.com/watch?v=WFFs-6EcbZE&feature=youyu.be
2022 Concert Footage:  https://youtu.be/cmowMdviSg0


LIVE RADIO  PERFORMANCES

· KBYU Highway 89 Beethoven Park City Festival performing	2019
Beethoven, Faure, Telemann (piano) https://www.byuradio.org/listen/audio

· KBYU Highway 89 Vivaldi by Candlelight performing Italian	2016
Baroque masterworks (harpsichord)  https://youtu.be/WFFs-6EcbZE

· KBYU Highway 89 Robert Baldwin, Kirstin Gunlogson, Pamela	2014
Jones, Leslie Richards. 

· KBYU Highway 89 Utopia Early Music (Nelson, LeCluyse, 
Chaufty, Richards, Jones)	2014
https://www.byuradio.org/listen/audio  

· KBYU Highway 89 Laurel Ann Maurer, Denson Angulo, Pamela	2011 
Jones,, Richard Jones performing Telemann & Bolling Jazz Suite #2 
https://www.byuradio.org/episode/97e21664-2508-4e4c-bbd3-e3088dc25aef/highway-89-laurel-ann-maurer-and-friends


LIVE PERFORMANCE SAMPLER COMPILATION VIDEOS ON YOUTUBE 
	
· Pamela Palmer Jones - Piano Sampler   (11:03)	2016
 https://youtu.be/zcCKJQSuKfk
	
· Pamela Palmer Jones - Collaborative Piano Sampler (8:30)                      	2016 https://youtu.be/_bl2LjHuYMY 

· Pamela Palmer Jones - Harpsicord Sampler (8:28)         	 2016
https://youtu.be/N6JNje_50uw


DRJONES88KEYS HIPianist & HIPedagogy YOUTUBE CHANNELS	  2015-2020      

· Created a series of historical performance and pedagogical videos designed to support music classes at the University of Utah School of Music, Utah Music Teachers Association (MTNA), Suzuki Association of Utah, and independent music teachers everywhere. Each video is posted either on my HIPianist -Historically Informed Performance Practice in the 21st Century channel, or HIPedagogy - Historically Informed Pedagogy channels. These channels received over 25,000 hits in 2020.
 

PROFESSIONAL ARIA/ART SONG RECORDING PROJECT 	2017
Daniel Johnson, Baritone; Pamela Palmer Jones, piano
· The Greatest Man - Charles Ives https://youtu.be/GrAXw9Qsy9o
· Last Letter Home - Lee Hoiby https://youtu.be/7GBPetKCZlU
· Onegin's Sermon - P. Tchaikovsky https://youtu.be/3bSx9xnjn10
· Villanelle des petites canards - E. Chabrier https://youtu.be/mt3KE2H9QAQ
· Nimmersatte Liebe - H. Wolf https://youtu.be/kXseNQ9Dpi8
· Se vuol ballare - W. A. Mozart https://youtu.be/svD3UtXI_3Q



SCHOOL OF MUSIC PERFORMANCES, UNIVERSITY OF UTAH	2008-2022
	
· Sundays@7 Faculty and Friends Recital, with artists of the Beethoven Festival Park City: Russell and Leslie Harlow, and Richard Jones.  Featuring music of Telemann, Bach, Poulenc, and Faure.  May 19, 2022
· University of Utah Complete Well-Tempered Clavier, Books 1 & 2 (4 concerts) in collaboration with guest artist  Christopher O-Reilly, Piano Area faculty, piano students, and community members.  March 24 & 28, 2022 in Libby Gardner Hall
· Sundays@7 Faculty Showcase Recital - Corelli "Christmas" Concert on	
Dec. 10, 2021
· Faculty Showcase Recital with colleagues Kasia Sokul-Borup and Lisa Chaufty at the Museum of Fine Arts - Nov 17, 2021
· Saturday Afternoon Baroque: The Italian-German Connection with colleague Lisa Chaufty and guest artists Susanne Stump and Daniel Ryan -  November 13, 2021
· Sundays@7 Faculty and Guest Recital "The 5-String Cello Project" featuring Dr. Ka-Wai Yu from Dixie State University, Drs. Luke Dahn (composer) and Pamela Jones (harpsichord), and Richard Jones (viola da gamba) -  October 17, 2021
· Performed continuo harpsichord with University of Utah Philharmonia and concerto soloist Erika Qureshi -Jan. 2020	
· Faculty and Guest Baroque Recital featuring Lisa Chaufty, Pamela Jones & Suzanne Stumpf, Professor Emerita, Wellesley College - Nov. 2019
· Dee Grant Concert, featuring Guest Artists-in-Residence Dr. Kenneth Drake	
& Jun-Hee Han, fortepianists, with University of Utah  the Graduate String
Quartet and the Utah Chamber Ensemble - March 2019
· Dee Grant Recital: Faculty & Friends Concert (as part of Dee Grant), featuring Pamela Palmer Jones, Lisa Chaufty, Russell Harlow, Leslie Harlow; members of the Doctoral Performance Practice Seminar: Erika Qureshi, Jessica Wiley, Hung-Yang Lin, Devin Freebairn, Carmen Hall, Kathryn Brim, Daniel White; and the Utah Chamber Ensemble (student chamber group) - March 2019.
https://youtu.be/_ZlF4zrnyo4
· Sundays@7 Faculty & Friends Concert, featuring Blanka Bednarz, Russell Harlow, Leslie Blackburn Harlow, Cheung Chau, & Pamela Palmer Jones .  
March 10, 2019.
· Performed an original song cycle with Emily Nelson, composed by Nelson Leduc on the Undergraduate Student Composer Concert.  November 28, 2018.
· Sundays@7 Faculty Baroque Concert, featuring Lisa Chaufty, Kasia Sokol-Borup,
Elliott Cheney, & Pamela Jones.  November 11, 2018.
· Sundays@7 Faculty Spotlight: Blanka Bednarz, violin & Pamela Palmer Jones, piano, performing Debussy Sonata for Violin & Piano.  October 21, 2018.
· Pianist and Harpsichordist for DMA recital for David Hall, saxophone. April 18, 2018. 
· Harpsichordist for DMA recital for Diego Plata, flute. April 13, 2018
· Pianist for B.M senior recital for Taylor van Bibber - March 20, 2018
· Faculty and Guest Artist Recital: Pamela Palmer Jones, piano, with Artists in Residence of the Park City Beethoven Festival: Leslie Blackburn Harlow, viola & Russell Harlow, clarinet. February 24, 2018.
· Pianist and harpsichordist for DMA lecture recital for David Hall, saxophone - January 31, 2018.
· Sundays@7 Faculty and Friends: Baroque Extravaganza Concert, featuring J.S. Bach's Brandenburg Concerto No. 5.  Pamela Palmer Jones, harpsichord; Lisa Chaufty, recorder; Leslie Henrie, violin; Robert Tueller, theorbo, viola da gamba, & baroque cello; members of the Doctoral Performance Practice seminar.  January 21, 2018. 
· Sundays@7 Faculty Spotlight Recital: Let us Garlands Bring. Lisa Chaufty, recorder; Cathy Clayton, harp; Seth Keeton, baritone; Pamela Palmer Jones, piano and harpsichord. September 10, 2017.
· Pianist for senior recital of B.M. cello candidate Ryan Stocks (student of Pegsoon Whang) - May 7, 2017
· Pianist for U. of U. studio recital (cello students of Pegsoon Whang) - April 22, 2017
· Pianist and harpsichordist for DMA recital for David Hall, saxophone - April 11, 2017
· Harpsichordist for DMA recital for Diego Plata, flute - April 9, 2017
· Faculty Spotlight Baroque Concert - Pamela Jones, joined by current and former members of the Doctoral Performance Practice Seminar (MUSC 7210).  Works by G. Gabrieli, Platti, Hervelois, J.S. Bach, & Rameau - January 8, 2017
· Pianist and harpsichordist for DMA recital for David Hall, saxophone - December 3, 2016
· Faculty Spotlight Concert-  Barbara Scowcroft, violin and Pamela Jones, piano - Much Ado About Mozart - Sonatas, Stories, & Sweets.  Sonatas K. 296, 304, and 526.  February 22, 2016
· Graduate Student Composer Concert - Premier of PLUSminus, by Igor Marques.  Pamela Jones, piano. April 2016.  https://www.youtube.com/watch?v=z6-cxbenqgg
· Sundays@7 Faculty Spotlight Solo Recital - Pamela Jones, piano. Mozart: Sonatas K. 330, 332, and 457.  September 20, 2015
· University of Utah Piano Area Presents "Midnight with Mozart" - Pamela Jones, Desiree Gonzales, Christie Sowby, and Aiting Gao, pianists, with American West Symphony Orchestra - September 18 & 19, 2015.
· Sundays@7 Faculty Spotlight Concert: Caitlyn Valosovik Moore, flute, Pamela Jones, harpsichord and piano, and Denson Angulo, bass.  Music of C.P.E. Bach and C. Bolling - March 23, 2015
· Sundays@7 Faculty Spotlight Concert - Ensemble Iris and Friends - January 25, 2015
· Sundays@7 Faculty Spotlight Concert - Robert Baldwin, Kirsten Gunlogson, Pamela Jones - September 7, 2014
https://www.youtube.com/watch?v=_giAwEmgWuA&feature=share
· Harpsichordist for Women's Week concert, March 2014
· Sundays@7 Faculty Spotlight Baroque Concert - Ensemble Iris. January 19, 2014  
· Harpsichordist for University of Utah Choral Area Christmas Concert - Choruses from Handel's Messiah.  December 2013
· Sundays@7 Faculty Spotlight Concert - Gerald Elias, violin; Pamela Jones, harpsichord; Eleanor Christman Cox, baroque cello.  November 2013
· Faculty Recital with guest artist Laurel Ann Maurer, flute.  Pamela Jones, piano, and Denson Angulo, bass.  August 2013
· Sundays@7 Faculty and Friends Showcase Baroque Music Concert. Jan. 20, 2013
· Sundays@7 Faculty Spotlight Baroque Concert - Ensemble Iris. September 9, 2012
· Harpsichord Faculty Recital.  June 9, 2012  
· Sundays@7 Faculty Spotlight Piano Concert with Professor Stephanie Smith, SLCC.  Works of Clementi, Czerny, & Mozart.  January 22, 2012  
· Sundays@7 Faculty Baroque Concert: Ensemble Iris.  Premiered new composition by SOM composition professor Miguel Chuaqui.  September 11, 2011
· Sundays@7 Faculty Spotlight Concert: Tully Cathey, guitar, and Pamela Jones, piano and harpsichord. April 3, 2011
· Sundays@7 Faculty Spotlight Baroque Concert:  Ensemble Iris.  Premiered new composition by SOM composition professor Steven Roens. March 20, 2011
· Performed Leo Ornstein’s Piano Sonata No. 4 (1925) for Concert of Early 20th Century Modernist American Music conference at the University of Utah. September 2010
· Sundays@7 Faculty Showcase Concert: Coffee Cantata by J.S. Bach.  November 2009
· Sundays@7 Faculty Spotlight Baroque Concert: Ensemble Iris. Works by J.S. Bach, Marais, Scarlatti. October 2009 
· Performed as harpsichordist with Charites, a professional Early Music vocal ensemble based in residence at the University of Utah, 2 performances. January 2009
· DMA degree recitals: September 2008 (concerto performance), October 2008 (chamber music performance), November 2008 (piano solo recital), March 2009 (lecture recital), June 2009 (solo piano recital) 


SIGNIFICANT NATIONAL, STATEWIDE, AND LOCAL OFF-CAMPUS	2004-2021
PERFORMANCES
· Salt Lake Symphony concert (piano/celeste/harpsichord) in Libby
Gardner Hall on December 16, 2022
· Harpsichordist with Sinfonia Salt Lake and area music professors in Vivaldi by Candlelight concert - December 2 & 3, 2022
· Salt Lake Symphony concert (piano/celeste/harpsichord) in Libby
Gardner Hall on November 12, 2022 
· Guest Artist Lecturer and Recital, Brigham Young University with Gerald Elias and Noriko Kishi - The Castrucci Project, World Premier Recording of Op. 1 Sonatas - October 12, 2022 
· Guest Artist  Lecturer and Recital, Utah Valley University with Gerald Elias and Noriko Kishi - The Castrucci Project, World Premier Recording of Op. 1 Sonatas - October 10, 2022
· Concert tour to National Parks with Beethoven Festival Park City featuring artists of the Beethoven Festival Park City with Russell and Leslie Harlow.  August 29-30, 2022
· Park Concert, featuring artists of the Beethoven Festival Park City:
with Russell and Leslie Harlow.  July 25, 2022
· Chamber Music at the Eccles Center, Park City featuring artists of the Beethoven Festival Park City: Russell and Leslie Harlow, and Richard Jones.  Featuring music of Telemann, Bach, Poulenc, and Faure. Press release featuring Pamela Palmer Jones: https://www.parkrecord.com/entertainment/beethoven-festival-tuning-up-for-its-spring-season-finale/ - May 22, 2022
· Salt Lake Symphony concert (piano/celeste/harpsichord) in Libby
Gardner Hall on Dec. 18, 2021 
· Harpsichordist for Vivaldi by Candlelight Concert at 1st Presbyterian
Church - December 4, 2021
· Beethoven Festival Park City concert performances for Summer 2021 on 
June 22 (Salt Lake City), June 25 (in Capital Reef National Park), June 30 
(Salt Lake City), August 2 (Park City), August 8 (Park City), August 26 
(Park City)
· Harpsichord performance with Ogden Chamber Ensemble - May 2021
· Guest Artist for Bach's Brandenburg 3 and other works by Handel, with Chamber Orchestra Ogden & Weber State University Choir - February 28, 2020
· Guest Artist, Ogden Bach Festival NEXT Ensemble concert with Gabriel Gordon - February 25, 2020		
· Pianist & celesta player for Salt Lake Symphony concert - January 11,  2020
· Collaborative and solo artist for Salt Lake Avenues Choir Concert - December 17, 2019
· Harpsichordist with Sinfonia Salt Lake and area music professors in Vivaldi by Candlelight concert - December 7, 2019
· Pianist & celesta player for Salt Lake Symphony concert - November 9, 2019
· Harpsichordist for Baroque Concert at University of Utah Museum of Natural History Museum - October 5, 2019
· Guest Artist (harpsichord soloist) for Sino-American Culture & Performance Extravaganza, Peery's Egyptian Theater in Ogden.  August 15, 2019
·  Pianist for Sinfonia Salt Lake Benefit Jed Moss Memorial Concert - September 15, 2019
· Beethoven Festival Park City Outdoor Concert - August 5, 2019
· Beethoven Festival Park City Chamber Music Concert at Temple Har Shalom in Park City - August 4, 2019
· Beethoven Festival Park City Chamber Music Concert at Park City Community Church - August 1, 2019
· KBYU Highway 89 Live Radio Broadcast with Beethoven Festival Park City colleagues Russell & Leslie Harlow, July 31, 2019
· Beethoven Festival Park City Outdoor Concert - July 28, 2019
· Pianist for Days of '47 concert in Abravanel Hall, Sterling Poulson, conductor - July 13, 2019.
· Beethoven Festival Park City Chamber Music Concert - June 15, 2019
· Performed as pianist with Utah Youth Symphony concert - June 3, 2019. 
· Pianist for Sinfonia Salt Lake Benefit Recital, with Kattiusca Marin & Henry Caceres - May 6, 2019
· Pianist & celesta player for Salt Lake Symphony Concert - April 20, 2019 
· Pianist & celesta player for Salt Lake Symphony Concert - March 16, 2019 
· Pianist & celesta player for Salt Lake Symphony Concert - January 12, 2019 
· Pianist for Sinfonia Salt Lake: Celebrating The Salty Cricket Composers Collection 10th Anniversary - January 7, 2019
· Harpsichordist with Sinfonia Salt Lake and area music professors in Vivaldi by Candlelight concert - December 1, 2018
· Pianist for Stravinsky's Petroushka, with Salt Lake Symphony - September 29, 2018
· Pianist for Sinfonia Salt Lake Benefit Recital, with Henry Caceres - August 27, 2018
· Pianist for Beethoven Festival Park City Chamber Music concerts with Leslie Harlow, viola; Russell Harlow, clarinet - May 25, June 29, July 6, July 8, July 9, August 6, August 13, Dec. 12, 2018
· Harpsichordist for Sinfonia Salt Lake: Celebrating Bach concert, with Kathryn Eberle, violin, and vocalists from Utopia Early Music- March 19, 2018
· Pianist, harpsichordist, & celesta player for Salt Lake Symphony's January 13, March 24, November 4 & Dec 15 2018 concerts 
· Harpsichordist with Utah Symphony personnel and other area music professors in Vivaldi by Candlelight concert - December 9, 2017
· Guest harpsichord soloist with Los Angeles Valley Orchestra in a performance of Bach's Brandenburg Concerto No. 5, conducted by Michael Arshagouni - October 21, 2017.  https://youtu.be/lSepEBqQ1xE
· Harpsichordist for Sinfonia Salt Lake: Vivaldi Re-imagined concert, featuring Vivaldi's complete "The Four Seasons" and the Utah debut of Honstein's "Night Scenes from the Ospedale" - October 9, 2017  
· Performed piano as part of the Salt Lake Symphony's performance of Saint-Saens' “Symphony No. 3, Organ," conducted by Robert Baldwin - September 30, 2017
· Pianist and harpsichordist for Chamber Music A La Sinfonia: Benefit Recital Series with members of Sinfonia Salt Lake: Robert Baldwin, Christina Castellanos, Leslie Henrie, & Eleanor Christman-Cox.  August 28, 2017  
· Pianist for Beethoven Festival Park City Chamber Music concerts with Leslie Harlow, viola; Russell Harlow, clarinet - April 8, June 24, June 25, June 26, July 16, August 7, August 14
· Performed piano, celeste & harpsichord as part of the Salt Lake Symphony's performance of Vivaldi's “The Four Seasons" and Grofe's "Grand Canyon Suite," conducted by Robert Baldwin - May 20, 2017
· Performed piano & celeste as part of the Salt Lake Symphony's performance of Manuel de Falla's “The Three-Cornered Hat," conducted by Robert Baldwin - March 18, 2017
· Solo piano recital, BYU Idaho, Rexburg, Idaho. Works of Bach, Mozart and Beethoven - January 19, 2017
· Pianist for Sinfonia Salt Lake concert, featuring Copland's Appalachian Spring, and the debut of Reichel's Night Echoes, conducted by Robert Baldwin - January 16, 2017 
· Harpsichord concerto soloist with Utah Symphony personnel and other area music professors in Vivaldi by Candlelight concert - December 10, 2016. Video link, KBYU Highway 89: https://www.youtube.com/watch?v=WFFs-6EcbZE&feature=youyu.be
· Pianist and harpsichordist for six Beethoven Festival Park City Chamber Music concerts with Leslie Harlow, viola; Russell Harlow, clarinet; Lee Livengood, clarinet; Manuel Ramos violin; Blanka Bednarz, violin; Cheung Chau, cello; and Richard Jones, cello and viola da gamba.  Beethoven Festival Park City - July & August 2016  http://www.pcmusicfestival.com/
· Pianist and harpsichordist for Sinfonia Salt Lake debut concert, conducted by Robert Baldwin - January 22, 2016.  For a review of the concert, click here:
http://saltlakemagazine.com/blog/2016/02/01/concert-review-sinfonia-salt-lake/
· Harpsichordist with Utah Symphony personnel and other area music professors in Vivaldi by Candlelight concert - December 2015
http://saltlakemagazine.com/blog/2015/12/10/vivaldi-by-candlelight-1/ 
· Performed harpsichord & celeste as part of the Salt Lake Symphony's debut performance of Phillip Bimstein’s “The Brahma Viharas," conducted by Robert Baldwin - September 26, 2015 https://www.youtube.com/watch?v=bIm4b-M_bhI
· Pianist for Beethoven Festival Park City Chamber Music concerts with Leslie Harlow, viola; Russell Harlow, clarinet; Simon Gollo, violin; Jesus Morales, cello; and the Dali String Quartet, Beethoven Festival Park City - July 19 & 21, 2015 http://www.reichelrecommends.com/the-31st-season-of-the-beethoven-festival-park-city/
· Temple Square Concert Series at The Assembly Hall, Ensemble Iris - June 6, 2015
· Harpsichordist for Salt Lake Symphony's performance of Haydn's "The Seasons," conducted by Robert Baldwin - May 30, 2015
· Performed with Robert Baldwin and Kirsten Gunlogson for the Lindon Chamber Music Society - January 24, 2015
· Performed with Leslie and Russell Harlow as part of the Park City Beethoven Festival Chamber Music Series- January 23, 2015
· Harpsichordist for Utopia Early Music Concert - October 19 & 20, 2014
http://www.reichelrecommends.com/utopia-early-music-opens-season-with-musical-jokester/
· Performed with Kirsten Gunlogson, Robert Baldwin, and Leslie Richards on KBYU's Highway 89 radio live broadcast.  September 2014
· Pianist and harpsichordist for Beethoven Festival Park City Chamber Music concerts, with Manuel Ramos, Monte Belknap, Leslie Harlow, Cheung Chau, Russell Harlow, Lisa Byrnes, and Robert Stephenson.  Featured soloist in Manuel de Falla's "Concerto for Harpsichord" - July 24, 27, 28 2014
http://www.reichelrecommends.com/sundays-beethoven-festival-concert-spotlights-musicians-artistry/
http://beethovenparkcity.org/harpsichord-wows-crowd/
· Collaborative Recital with Carla Rae Cook and Friends. June 2, 2014
· Pianist for Beethoven Festival Park City Chamber Music concert, performing with Leslie Harlow, Russell Harlow, and Monte Belknap.  Works by J.S. Bach, Saint-Saens, Beethoven, and Kreisler. February 14, 2014
· Harpsichordist with Utopia Early Music for KBYU's Highway 89 radio live broadcast.  January 2014
· Played harpsichord/continuo with Utah Symphony personnel and other area music professors in Vivaldi by Candlelight concert.  Music by Corelli and Vivaldi.  December 2013  
· Featured performer (piano/harpsichord) on Temple Square Recital Series with Metropolitan Opera singer/BYU voice professor Carla Rae Cook.  September 2013
· Pianist for KBYU's Highway 89 radio live broadcast, with Laurel Ann Maurer, Denson Angulo and Richard Jones, performing music by CPE Bach, Telemann, and Claude Bolling.  July 2013
https://www.youtube.com/watch?v=kl2bFhiwECA
· Played harpsichord/continuo with Utopia Early Music. Music of Monteverdi, Vivaldi, Barsanti.  May 2013 
· Pianist for Beethoven Festival Park City Chamber Music concert, with Leslie Harlow, Russell Harlow, and Monte Belknap. Performed Khachaturian’s Trio for Violin, Clarinet and Piano and Beethoven's Spring Sonata.  February 15, 2013
· Played harpsichord/continuo with Utah Symphony personnel and other area music professors in Vivaldi by Candlelight concert, performing Vivaldi’s 4 Seasons. December 2012
· Featured performer (piano/harpsichord) on Temple Square Recital Series with Mezzo-soprano Carla Rae Cook and friends.  September 2012
· Played harpsichord/continuo for Utopia Early Music concert.  August 2012 
· Played harpsichord/continuo for Utopia Early Music concert.  May 2012
· Played harpsichord/continuo with Utah Symphony personnel and other area music professors in Vivaldi by Candlelight concert. Music by Vivaldi, Biber and Telemann.  December 2011  
· Played harpsichord/continuo for Utopia Early Music concert.  August 2011 
· Pianist with Ogden Chamber Music Consortium.  Works by Beethoven.  March 2011
· Played harpsichord/continuo for Utopia Early Music concert. May 2011 
· Played harpsichord/continuo with Utah Symphony personnel and other area music professors in Vivaldi by Candlelight concert, featuring works by Vivaldi, Corelli, Handel and Telemann.  December 2010  
· Performed Chopin’s Piano Concerto in F Minor with Los Angeles Valley Symphony Orchestra, Los Angeles, CA in celebration of Chopin's 200th Anniversary.  Two performances: December 11th and 12th, 2010
· Performed Chopin’s Concerto in F Minor and Finzi’s Eclogue for Piano and Strings with SLCC/Taylorsville Orchestra.  November 2010
· Played harpsichord/continuo with Utopia Early Music. Music of Marais, Soler, Geminiani, and Purcell. October 2010
· Collaborative pianist with the Beethoven Festival Park City Chamber Music, with Laurel Ann Maurer and Russell Harlow. Music by Karl Husa and Marie Nelson Bennett. June 2009
· Piano recital, Salt Lake City - works of J.S. Bach, Beethoven, Chopin, Debussy, and Bernstein.  April 17, 2007
· Piano Recital, Tooele - All-Mozart 250th Anniversary Program.  November 3, 2006
· Duo Piano Recital, Daynes Music, Midvale - All-Mozart 250th Anniversary Program.  October 20, 2006
· Violin and Piano Recital, Salt Lake City - works of Stravinsky, Beethoven, and Brahms.  With violinist Marie Peak.  March 7, 2006
· Featured Guest Artist with Harper Symphony Orchestra, Palatine, IL - Performed Beethoven's Piano Concerto No. 4.  June 30, 2004



PHARMACY & MUSIC COLLABORATIVE RESEARCH

EPICADENCE Digital Medicine Public Benefit Corporation	2018-2019
https://epicadence.com/ 

· Epicadence was a startup company that was developing cutting edge digital therapeutics for people with epilepsy, using a multi-modal therapeutic approach of prescribing medicine and also classical music that has been scientifically shown to reduce seizures. I was a member of a collaborative team led by Dr. Grzegorz Bulaj) that included clinical researchers, music performers and scholars, entrepreneurial, business management, legal, and software experts. For this project, I performed and edited piano pieces by Mozart (K. 448 & K.545) used in the Mimee software app for children
	
Link to Mimee game trailer on YouTube: https://youtu.be/dmkM5z2U63g
Link to Mimee game website: https://www.mimeegame.com/



CONFERENCES, PAPERS, PEDAGOGICAL PRESENTATIONS, LECTURES

The International Keyboard Collaborative Arts Society	October 14,  2022
CollabFest International Conference Lecture Recital Presentation
60-minute lecture.  https://ikcas.org/collabfest2022-schedule/

Jordan River UMTA (Utah Music Teachers Association) Lecture	March 15, 2022
	Idiomatic Problems & Solutions for Performing Late Baroque
 	and Early Classical Works on Modern Piano.  



UMTA (Utah Music Teachers Association) State Conference	November 2020
	 (Refereed paper/lecture) A Beautiful Addition:
               Melodic Improvisation in Baroque & Classical Style 
	https://youtu.be/R1Z4OGpvmJ8

MTNA (Music Teachers National Association) National Conference	March 2020
	Chicago, Illinois.  (Refereed paper/lecture) Carl Czerny and 21st Century 
	Technology: Two Resources for Speeding the Learning Process for Beginning
	Music Students 

Tooele Valley  UMTA (Utah Music Teachers Association)	April 2019
	Understanding Unwritten Performance Conventions in Baroque and
	Classical Style: Improvisation, Rhythmic Alteration, Ornamentation, 
	and Articulation, and How to Incorporate These Principles in
	Performance and Teaching

UMTA (Utah Music Teachers Association) State Conference	November 2018
	(Refereed paper/lecture) Applying Unwritten 18th & 19th Century Stylistic
	Conventions in Your Own Teaching and Performing – With Confidence!

Suzuki Association of Utah State Conference - Invited Guest Lecturer 	September 2018
	(Refereed paper) Tips on Teaching Early-to-Intermediate Piano
	Repertoire of W. A. Mozart & Muzio Clementi, as Seen Through
	the Historical Lens of Historical Performance Practice, Pedagogical
	Treatises and Memoirs

Salt Lake City UMTA (Utah Music Teachers Association)	March 2018
	Understanding Unwritten Performance Conventions in Baroque and
	Classical Style: Improvisation, Rhythmic Alteration, Ornamentation, 
	and Articulation, and How to Incorporate These Principles into Our
	Own Performance and Teaching

UMTA (Utah Music Teachers Association) State Conference Presentation	November 2017
	(Refereed paper) A History of Keyboard Tuning and Temperament

AMS-RMC Rocky Mountain Music Scholars Conference	April 2017
	(Refereed paper) Voices in the American Twentieth Century -Johana 
	and Roy Harris and Toccata for Piano: Setting the Record Straight

UMTA (Utah Music Teachers Association) State Conference	October 2013
	(Refereed paper) Carl Czerny and 21st Century Technology: Two
	Resources for Speeding the Learning Process of Adult Piano Beginners 

Jordan River UMTA (Utah Music Teachers Association)	April 2013
	Preparing Students to Study Music at the College Level

Salt Lake City UMTA (Utah Music Teachers Association)	April 2011
	Teaching Romantic Literature: How to Help Students Achieve 
	Appropriate Musical and Stylistic Playing



FRIDAYS WITH FACULTY LECTURES, UNIVERSITY OF UTAH	
		
A Beautiful Addition: Melodic Improvisation in Baroque & Classical Style 	2020

Accelerating the Learning Process of Piano Beginners of All Ages	2020
Using Historical Teaching Methods

"Mozart's Music in Medicine: How the Sonata for Two Pianos in D Major, 	2018
K. 448, can help epilepsy patients in the frontier of integrating music and
medicine—employing digital health technologies."  A collaborative
presentation with Dr. Greg Bulaj & Dr. Michael Chikinda

"Carl Czerny and 21st Century Technology: Two Resources for	October 2013
Speeding the Learning Process of Adult Piano Beginners" 

"Roy and Johana Harris and the Toccata for Piano – Setting the	February 2012
Record Straight"	


PUBLICATIONS & EDITING		
USpace & Academia.edu	2014
	DMA Thesis; The Fitzwilliam Virginal Book:  Historical Background and
	Performance Practice Issues.  
	
Hal Leonard Educational Piano Library	2014
	English editor for Sonatine Secrets, by Joy J. Song. Dr. Song is one of the 
	foremost piano pedagogues in South Korea, and this book is the English
	translation from the origin Korean. https://www.halleonard.com/product/viewproduct.action?itemid=120764
	
Oxford University Press	2012-2014
Served as proof editor for a revision of "Skills and Musicianship Workbook
 2 to Accompany The Complete Musician" 4th Edition, by Steven G. Laitz. 
https://global.oup.com/ushe/product/workbook-to-accompany-the-complete-musician-9780199347117?cc=us&lang=en&



PRESS RELEASES	



· Early Music America: Strikingly Original Music from Handel's	April 2022
Violinist: https://myemail.constantcontact.com/-In-case-you-missed-it--E-Notes--Strikingly-Original-Music-from-Handel-s-Violinist.html?soid=1132718408756&aid=d7uwjSRbGls
[image: Text

Description automatically generated]

· The Strad: Resurrecting a Baroque Maverick	July 2022
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· BBC Music Magazine	June 2022
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· Park City Beethoven Festival Tuning Up for its Spring Season 	May 2022
Finale	https://www.parkrecord.com/entertainment/beethoven-festival-tuning-up-for-its-spring-season-finale/

· Early Music America: CD Review - Strikingly Original Music from	April 2022
Handel's Violinist. https://www.earlymusicamerica.org/web-articles/cd-review-strikingly-original-music-from-handels-violinist/

· Early Music America 2021 Virtual Young Performers Festival.	2021
Celebrating the accomplishments of collegiate and pre-college
early music programs throughout the Americas from the 2020-2021
academic year.
 https://www.earlymusicamerica.org/2021-virtual-young-performers-festival/


· Park City Beethoven Chamber Music Festival                                      	2019
           https://www.parkrecord.com/entertainment/park-city-beethoven-festival-adds-some-new- movements-to-highlight-its-37th-year/


· 	Vivaldi by Candlelight Concert	2019
 https://youtu.be/GQoG08KWS3E



PROFESSIONAL SERVICE

MUSIC TEACHERS NATIONAL ASSOCIATION
· Honored by Utah MTA for 25 years of membership and service	2021
to the organization.	
· Adjudicator for Sandy MTNA Performance Evaluations	2019
· Adjudicator for Utah MTNA Elementary Composition Competition	2018
· Adjudicator for Utah MTNA Concerto Competition, College Division	 2009 
· Adjudicator for Utah MTNA Performance Auditions	2012-2013
· Served on "Musical Genius Bar" at Utah MTNA State Conventions	2013-2016 

NATIONAL FEDERATION OF MUSIC CLUBS
· Competition Adjudicator in Missouri, Illinois and Utah	1996- 2019

ENCORE PIANO COMPETITIONS, UTAH COUNTY	
· Adjudicator for Solo and Duet Piano Competitions	2019
	
ENCORE PIANO COMPETITIONS, SALT LAKE COUNTY	
· Adjudicator for Solo and Duet Piano Competitions at Daynes Music	2019
· Adjudicator for Solo and Duet Piano Competitions at Riverton Music	2019

SUMMERARTS PIANO COMPETITION	
· Adjudicator for Solo Piano Competition	2003

SALT LAKE PIANO COMPETITION
· Adjudicator for Solo Piano Competitions, multiple divisions	2018, 2019

		
COMMUNITY SERVICE
· Prepared a homecooked meal for 150 cold and hungry homeless	2021
folks living under the I-15 and 7th West overpass in February. 

· Violin and Piano Recital with violinist Marcela Lopez	2018
A free community service event presented at Barrio Hunter 19, 
La Iglesia de Jesuchristo de Los Santos de los Ultimos Días

· Beethoven Festival Community Outreach Concerts	2015-2019
Performed numerous concerts and masterclasses at public libraries,
high schools, and care centers throughout Salt Lake and Summit
Counties (See Beethoven Festival Park City Chamber Music Festival 
Facebook page for more information)

· Salt Lake Utah Inner City Mission	2015-2018	
Church of Jesus Christ of Latter-day Saints. Service and humanitarian missionary with spouse Alan Jones - Barrio Hunter 19
	
· The Church of Jesus Christ of Latter-day Saints	1974-2015
Pianist, organist & choir accompanist in Utah, California, New
Hampshire, Missouri, Illinois, and London, England, UK 

· Bountiful Community Church, Bountiful, Utah	2003-2006
Pianist for weekly church services

· Zion Evangelical Lutheran Church, Salt Lake City, Utah	2003-2013
Substitute organist & choir pianist

· Trinity Evangelical Lutheran Church, Ingleside, Illinois	1998-2002
Organist & Choir Pianist

· Ivanhoe Community Church, Ivanhoe, Illinois	1999-2002
Substitute Organist & Choir Pianist
	
· Prophet Elias Greek Orthodox Church, Holladay, Utah	1981-1983
Substitute Organist & Choir Pianist	


TEACHERS AND MENTORS

UCLA 	
· Distinguished Lecturer Professor Johana Harris -Solo & Collaborative Piano
· Professor Bess Karp - Harpsichord
· Dr. Marie Louise Göllner - Medieval Performance Practice
· Dr. Frederic Hammond - Baroque Performance Practice
· Dr. Robert Winter - Classical Performance Practice; MFA Committee Chair
· Dr. Malcolm Cole - Romantic Performance Practice
· Dr. Elaine Barking - 20th Century Performance Practice
· Professor Samuel Krachmalnick - concerto & orchestral keyboard performance
· Dr. Paul Reale - Music Theory, Musicianship
· Dr. Irene Girton - Musicianship, Modal Counterpoint
· Visiting Professor Christopher Hogwood - Baroque Performance Practice
· Visiting Professors Paul & Eva Badura-Skoda - Classical Performance Practice

ROYAL COLLEGE OF MUSIC, LONDON, ENGLAND 	
· Professor John Barstow - Piano
· Professor Robert Woolley - Harpsichord, Clavichord

UNIVERSITY OF UTAH		
· Dr. Susan Duehlmeier - Piano; DMA Committee Chair
· Dr. Margaret Rorke - Renaissance & Baroque Music History & DMA
       Committee Member
· Dr. Steve Roens, Dr. Ning Lu, Dr. Dr. Sue Neimoyer, Dr. Eric Hinderaker, 
       DMA Committee members
· Professor Solveig Lunde Madsen - Piano
· Professor Gladys Gladstone - Piano
· Professor Alan Ball - Piano
· Professor Bruce Reich - Music Theory & Musicianship
· Dr. Jay Welch - Choral Accompanying
· Professor Greg Hanson - Band

ILLINOIS		
· Dr. Kenneth Drake, Professor Emeritus, University of Illinois at Urbana-
       Champaign - Piano, Fortepiano, Historical Performance Practice, Pedagogy
· Dr. Cathy Albergo, Department Chair, Harper College - Piano Pedagogy
· Professor Bruce Mack, College of Lake County



Accomplishments for 2021:
· Surviving Covid and managing to attend to all of my job duties, including intensive TA supervision  while suffering Long Covid symptoms of severe brain fog, insomnia, depression, and severe exhaustion. 
· Created Online Musicianship II course.
· Created Online Theory 2  course
· Castrucci project: recording, music editing, CD published by Centaur, raising $5000 on Facebook + UTG ($2500) & URG ($5100), creating performing edition. Recorded on May 10, 12, 17 & 19, 2022, while my mother was in the ICU with Covid, and I was taking care of my disabled father at night.
· Creating pedagogical performance practice videos
· Facilitated the donation of a practice harpsichord from the Cannon Family Trust to the SOM - January 2021 
· Helped feed the homeless by preparing meals for 125 folks living under the underpass
· Was awarded a Dee Grant as co-sponsor with Vedrana Subotic for Christopher O'Reilly  (awarded in 2021, happening in Jan-March 2022)
· Member of College Council/Career Line Rep
· My recording of Detorri's "Lady Gaga Fugue" featured on April 1 on KBYU
· Member of Dan White's doctoral committee; read his paper, attended all recitals, then was replaced by a choral member of the committee
· Collaboration between 7210 & Early Music Ensemble submission to EME Young Performers - one of 14 groups accepted worldwide into the online eFestival
· Became a member of the College of Adjudicators for the Royal College of Music, Canada. Sept 2021
· Beethoven Festival Park City concert performances on June 22 (Salt Lake City), June 25 (in Capital Reef National Park), June 30 (Salt Lake City), August 2 (Park City), August 8 (Park City), August 26 (Park City)
· Ka-Wai Yu collaboration with Luke Dahn in October - recorded pedagogical videos and did a performance Oct. 14-17, 2021
· Honored by Utah MTA for 25 years of membership and service to the organization - Nov 5, 2021
· Saturday Afternoon Baroque: The Italian-German Connection with colleague Lisa Chaufty and guest artists Susanne Stump and Daniel Ryan -  November 13, 2021
· Faculty Showcase Recital on Nov 17, 2021 with colleagues Kasia Sokul-Borup and Lisa Chaufty at the Museum of Fine Arts
· Harpsichord coach for Early Music Concert: Musical Journeys through Time and Place on December 4, 2021 in Thompson chamber Hall. 
· Harpsichordist for Vivaldi by Candlelight Concert at 1st Presbyterian Church - December 4, 2021
· Recorded pedagogical videos with Gerald Elias as part of the Castrucci Project - Dec. 5, 2021 in Libby Gardner Hall
· Sundays@7 Faculty Showcase Recital (Corelli "Christmas" Concerto) on Dec. 10, 2021 in Libby Gardner Hall
· Salt Lake Symphony concert (piano/celeste/harpsichord) on Dec. 18, 2021 in Libby Gardner Hall.
· Having online zoom faculty meetings is amazing - keep doing this
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Pletro Castruccl Is not well enough known. He
studied violin with Arcangelo Corelll, moved to
London in 1715, and served as leader of
Handel's opera orchesira. Castrucci often
performed with Handel and another of Corelli's &
students in London, Francesco Geminiani.
Although Castrucci's compositional output is
relatively small, his incredible invention and skill
are much o be admired. This recording is the ki sl

first complete set of his Op. 1 sonatas, a APALNIRJONES. IICHORD
welcome addltion to the Barogue violin
repertoire.
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RESURRECTING A
BAROQUE MAVERICK

When Gerald Elias unearthed music by the little-known London-based 18th-century composer
and virtuoso violinist Pietro Castrucci, he discovered a unique and independent musical voice

ow many recordings are there of the Brahms Violin
Concerto? Dozens, at least. As a devoted Brahms
[_] lover, I humbly ask: does the world truly need
another recording of the Brahms Violin Concerto?
Task those questions rherorically as a lead-in to the next: how
many recordings are there of the complete Sonate a violino
e violone o cembalo op.1 by Pietro Castrucci? Answer: zero.
Under the auspices of Centaur Records, and in collsboration
with my Salt Lake City colleagues harpsichordist Pamela
Palmer Jones and cellist Noriko Kishi, that unfortunate
omission has now been happily rectified. In my opinion it was
long overdue; but in the interests of fir play, one might ask:
does the world need even one recording of Castrucei's op.1?

50 mesraonay 2022

I hope the reader willshare my view that the answer is
resounding yes'.

T had never heard of Pietro Castrucci (1679-1752) until
afew years ago when I was researching new repertoire for the
annual Vivaldi by Candlelight concert in Salt Lake City, Utah,
of which I've been the music director since 2004. In 2017, T put
togethera diverse programme that included lesser-known
Baroque composers. I called it A Kaleidoscope of the Baroque,
and it was to fearure music by two composers most people have
heard of, Bach and Vivaldi, plus works by the lesser-known
Biber and the even lesser-known luminaries Alessandro
Stradella and Giuseppe Antonio Brescianello. As my
exploration took me desper and deeperinto the vast recesses
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of the Baroque cavern, I was overjoyed to discover a st of a
dozen dramatic concerl grossi by a composer Id never heard
of. It was Castrucci, and he seemed to have a uniquely

independent voice that separated him from his contemporarics.

Timmediacely added his Concerto Groso in G minor from his
0p.3 t0 the programme.

vireuoso violinits. Both Pietro and his younger brother
Prospero had been students of Corelli, Roman god of
the Italian Baroque. The brothers arrived in London in 1715,
thanks to Richard Boyle, third Earl of Burlington, who
recruited them at a time when the pan-European tide for all
things Irlian was at full flood. That ride only ebbed at the end
of the 18th century, when even geniuses like Mozart were stll
having to vie for a place at the table among the more popular
Itlian opera composers such as Salier, Paisiello and Piccinni,

F or decades, Castrucei was one of London’s prominent

who were the heavy favourites among the European aristocracy.

Boyle was one of a group of aristocrats who were founding
benefactors of the Royal Academy of Music, a company
established primarily for the production of gper seria and

not to be confused with the conservatoire of the same name.
Handel was its chosen music director. Castrucci was appointed
the orchestra’s concertmaster (a distinction he held for 20
years), his brother principal second violinis.

When he embarked upon his compositional career, what
better role models could Pietro have had than Coreli and
Handel? Yet one can immediately discern from the first notes
that Castruce’s musical sty i distinet from that of his Roman
mentor or London contemporaries such as Handel, Avison or
the recently departed Purcell

Intrigued by Castruceis conceri grossi, | continued to delve
into his oeuvre and was delighted to discover that he had
composed twelve violin sonatas as his op.1. I rushed straigh
t0 YouTube to lsten to as many performances as possble.
Something seemed to be amiss, though, as I was unable to

A portratof Richard
Boe, thid Earl o
Burlin by
Jonathan Richarc

PIETRO CASTRUCCI

ITRUSHED STRAIGHT TO
YOUTUBE TO LISTEN TO AS
MANY PERFORMANCES AS
POSSIBLE, BUT I WAS UNABLE
TO FIND A SINGLE RECORDING

find a single recording. Maybe I was spelling his name wrong.
s thar didn' solve the problem, I began searching further
afield, only to discover thar, though there have been scartered
recordings of a sonata or two (some of them anscribed for
recorder), there was no recording of his complete op.1! I would
have to learn them on my own, without aural guidance from
illustrious Baroque violiniss.

Tthen searched for a good recent edition, and made another
deflaring discovery: there was none that I was sble to find. The
only edition I came across ws the original Roger, Amsterda,
one from 1718 on IMSLP. I took a deep breath, downloaded
the sonas, printed them out and tuned up the fiddle.

Asin the case of many Baroque scores, whether printed or in
‘manuscript form, there ae fisefuls of errors and omissions, and,
of course, composers delegated much of the ornamentation to
the creativity of the performer. Castrucei’s ornaments are maose
ofien indicated generically, asa + sign, a letter t. or a leter m.,
all of which suggest speculative interpretation. Only
occasionally did he write actual notes for embellishments.

‘With these challenges in mind, I began to untangle the score
with increasingly fine-toothed combs, gradually gaining an
understanding of the music. | made oceasional corrections in
the parts, determined dynamics and tempos, and decided >
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upon and added articulations and omaments. I felt thatlcte by
litle I was scouring off the tarnish of three centuries from these
neglected sonatas,revealing the gleaming silver that lay beneath.
AAnd T'm happy to report that harpsichordist Pamela Palmer
Jones i in the process of preparing an updated, corrected
edition, complete with her own continuo realisation — which
will give this music’ next interpreters a head start on preparing
future performances.

ne might describe the violin sonatas of Corelli and
O Handel as the epitome of yrical refinement, good
taste, contrapuntal perfection and overall elegant
crafrsmanship, and although there is an abundance of those
qualites in Castrucci’s sonatas, he is much more of a isk-taker.
His tendency i towards the dark and dramatic - theatrical and
confrontational, at times; he was an envelope pusher whose
vision was more forward-looking than historically consolidring.
Charles Burney opined in his General History of Music (vol.4,
1789), ‘[Castrucei] was long thought insane; [..] his
compositions were too mad for his own age.” Extravagantly
brazen chromaticism in the second movement of Sonata no.7,
for example, would lkely have incurred the wrath of his mentor
Corell. In that regard, his aesthetic was closer to that of his
younger London colleague Geminiani. He might even have
taken his cue directly from Geminiani, who in 1751 wrote in
his Ar of Playing on the Violin: “The intention of music is not
only to please the ear, but to express sentimens,srike the
imagination, affect the mind, and command the passions.
O perhaps it was the other ay around, with Geminiani being
inspired to write these words aferlistening to Castrucci
perform his sonatas.

Even though they are non-programmatic, the op.1 sonatas
have a characteristic storytelling qualit, each one telling a
unified ale and distinet from the others. No fewer than eight
of the twelve sonatas arein an often turbulent minor key, and
the number of movements varies from two to five. Harmonic
changes are often unexpected and severe, Intensifying motivic
reperitions foreshadow Beethoven by almost a century. Virtuoso.
flourishes abound but do not detract from the narrative. I don't
believe s sertching the point too far to suggest thar the picces
exhibita sense of Welschmers les associated with Baroque
music and more with composerslike Elgar, Tchaikovsky and
Rachmaninoff. Some movements have a Brahmsian aurumnal
sadness. Other relevant adjectives would be restless, wistful,
resigned and haunting; and for those sonatas at the other end of
the spectrum, in the major key, such s the delightful no.4 in C:
charming, jaunty, jovial, whimsical and full of good humour.

s mentioned earler, ifs not uncommon to find errors in
firs editions or manuscriprs, Baroque or otherwise. On the

other hand, there were times in the Roger edition when it was
a challenge to determine whether I was confronted with an
editorial mistake or with Castruci’s ‘insanity’. Here is just one
example of each, and why I ended up with different conclusions.

Sonata no.12 in A minor is written for scordatura violin, with
the strings tuned (from bottom to top) a—e'-4<". In bars 36-38
of the second-movement fugue, the copyist seems to have
become disorientated and lost his bearings with the scordatura,
because several notes in the violin part (which should sound
a whole tone above the printed notes that fall below the open
 string) do not accord in any acceptable way with the figured
bass. What made things particularly confusing was that even
though the notes on the first and third beats of bar 36 are, in
facr, correct, the perplexing fourth-finger indication creates
an unnecesarily cumbersome fingering, Then, to play bars 37
and 38 as written sounds more dissonantly Ivesian than can
reasonably be expected in even the most extended Baroque
tonality. The pencilled-in notes in example 1 (below) are what
Ibelieve to be correct, bue I'm willing o haggle.

On the other hand, in Sonata no.7 in D minor there is 3
passage in the second-movement Allegro (bars 11-13) which no
amount of experimental note-changing (based upon my
understanding of how accidentals were indicared at that time)
could make sound more ‘normal. And since that passage is
repeated in bars 1517 in a similar manner, I concluded thar, in
realty, chis might be an example of the very ‘mad composition’
thar Burney was referring to. My recourse a5 performer,in
order to make the phrase musicall plausible and compelling,
s to expand my own imagination and provide the kind of
intensity and drama thar Castrucci might have been aiming for
Hence my pencilled-in hairpins and sforzandos in example 2
(opposite page).

Now thar I had the Castruci bit firmly between my teeth,

I became determined that the world needed to hear this
amazing, idiosyncratic music. I contacted Victor Sachse, the
founder and head of Centaur Records, with whom I had

EXAMPLE 1, from Sonsta 1012 n A minor

THERE WERE TIMES WHEN IT WAS A CHALLENGE TO
DETERMINE WHETHER I WAS CONFRONTED WITH AN
EDITORIAL MISTAKE OR WITH CASTRUCCI'S ‘INSANITY”

52 mesraaonar 2022
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place my fingers on the violin fingerboard. With Vallort, which
changed the placement of some Sths and 3rds,everything
initally sounded quite foreign to my ear and it became much
more of an adventure.

In the ongoing, often heated debate about Baroque vibrato
Towas guided by the work of those luminaries mentioned sbove
and akso by Geminiani, for whom there couldir be oo much
vibrato, more than by Leopold Mozare, for whom there coulda'e
be too ltde. G s approach made sense to me, not only

because thar’s the natural inclination of my own musical taste
and training, but also because Geminiani and Castrucei were
fellow countrymen and colleagues living in the same musical
neighbourhood in London. As Geminiani wrote regarding
vibrato: ‘When icis long [wide] it may express majesty, dignity,
etc. But making it shorter [narrower], lower and softe, it may

recorded alongside various ensembles in past years, and
proposed recording i. Victor responded with a prompt
thumbs-up, and the enthusiastic backing I received from
alightning-fast GoFundMe campaign made the project
financially viable.  was equally delighted and terrified.

Wh terifid: First, the disclaimer: [ am not a musicologist,
a hisorian or a Baroque expert. For mast of my lfe, Brahms
and Bruch have been my bread and buteer In an effort to
recreate the sound I enjoy and admire so much among today’s
great Baroque artists such s Fabio Biond, Rachel Podger,
Enrico Onofri and Andrew Manze (to name just a few), for the
Castrucci recording I played on a modern violin made for me
by my son Jacob, but switched to gu strings tuned o
A=415Hz, and played with a Baroque bow.

An additional challenge, and a novel one for me, was having
the harpsichord tuned to Vallorti temperament with the goal of
enhancing that instrument's expressive porential, Afier 60 years
of playing alongside equal-tempered keyboards (whether
harpsichord or pianc) and compatible stringed instruments,

T had become faily confident about where I was supposed to

denote affiction, fear,etc. and when it is made on short notes it
only contributes to make their sound more agreeable and for this
reason it should be made use of as ofien as possible. That last
clause, s often as possible, is cerrainly open to interpretation.
Tuake it to mean ‘when tasteful and effctive’, and I use it as
‘one more device in the extensive Baroque expressive arsenal.
Another major issue is omamentation, As i firly standard
in Baroque instrumental music, many movements are divided
into two parts, with each part repeated. This is the case with
Castrucei’ sonatas as well. The first time through, I generally
restricted myselfto the ornaments thae Castrucei himself
provided. Upon the repeat and in some of the transitional
adagios, | added some of my own embellishments and cadenzas,
as taseefully and judiciously as possible, with Geminiani again
whispering in my ear: ‘Playing in good taste does not consist
of frequent passages of improvisations], but in expressing with
strength and delicacy the intention of the composer [..] it
may be easily obtained by any person, who is not too fond of
his own opinion.”

Libby Gardner Concere Hall at the University of Utah

School of Music n Sal Lake City, a the pandemic
switled around us. The three of us, though recently vaccinated,
sat furcher apart than we normally would and wore our masks
for the duration of 16 hours of intense, gruelling, joyful
recording. Our recording engineer and editor, Mike Corde,
worked diligently to balance the sound and make sure that my
mistakes were expunged for eternity.

452022 willsee my 70th birthday, this recording represents
both my debut and probble swansong a5  solo recording
artist. I was born a tidy 200 years after Castrucci died, a
‘meaningless but touching bit of tivia. It s hoped that by my
opening the door to this excellent musician, who died penniless
and who has been unreasonably neglected for so long, others
will wal over the theshold and
‘make Castruceis op. part of the
standard sonara repertoire alongside
Bach, Vivaldi, Handel and Coreli.
A place i ichly deserves. @

F our recording sessions took place in May 2021 at the

The first complete recording of
Castrucei’s op.1 violin sonatas is
on Centaur CRC 393213933
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Our selection this month sees moments of solace, revelatory sax and some Satie

Lera Auerbach 24 Preludes for
Violin and Piano etc
Avita Duo Hanssler Classic HC21059
‘The Avita Duo really
diginto Auerbach's
music, drawingout
the myriad moods
ofthesetwocycles.
‘Written in 1999, the colourful 24
Preludes and Fugues havea post-
Prokofiev, post-Shostakovich
flavour. The Fragments of 2001 are
spiky, brooding, and furious.
(RE) x &k

Bacewicz - Tansman
Piano Quintets
JuliaKociuban piano); Messages
Quartet DUXDUXITS2.
Thisisthesecond
excellent recording
of Bacewiczs Piano
Quintetstoemerge
inthe past few years.
The1952 Quintet No.lis full of
flair, while the 1965 Quintet No. 2
findsthe Polish composer pushing
farinto dissonant territory. Vivid
playing. (RF) k k&

Barisons Three Preludes;
Symphony No.2

LiepijaSymphony Orchestra
SkaNILMICIT?

‘There'salottoenjoy

aMendelssohn-like lightnessin
the Three Preludestotherich, red-
‘blooded Romanticism of the Second
Symphony, which also featuresa
splendidly ominous marchin the
Tast movement. (JF)

Castrucei 12 Violin Sonatas, Op.1
Gerald Elias (violin), Pamela Palmer
Jones (harpsichord),Noriko Kishi (cello)

of drama. Flias makes an elegant
advocate for the composer and has
followed faithfully his markings
forornaments, bowings and
articulationsin theoriginal 1718

Enescu Piano Quartet No.Tete
JosuDeSolaun (piana)etal
Nazos 8573615
Exquisitely crafted
‘performancesby
ateamofwell-
‘matched players
arecapturedina
Iuminous acoustic on this recording
ofchamber works. Undiscovered
until 1965, the Piano Trio offers the
chance forall e players toshine,
‘whilethe Piano Quartet' central
Andantemestois heartbreakingly
‘beautiful. (CS) % &k %

Haydn Seven Last Words of our
Saviouronthe Cross
Kammerchor Stuttgartetal

Caruss 20
‘This recordingof
the choral version of
Haydns Passiontide

P work — completed

i awhileafter the
orchestral original - sees conductor

Frieder Berniustakea restrained

approach, with the emphasis for the

‘most partless on drama and more

onbeauty of sound and precision of

performance. (JP) % %k %

Mozart Bassoon Concertoetc
Peter Whelan (bassoon) etal
Linn Records CKDG80
‘Thisgenial and
amiablediscis
ajoytolisten to.
Peter Whelan
doesMozart'stwo
survivingworks for bassoon (the
sonata and concerto) proud, ably
partnered by Kristian Bezuidenhout
and the Ensemble Marsyas, who
also play the Serenade in Cminor.
(RE) XA A%

Augusta Read Thomas
Bell lluminations
Various Artsts Nimbus NI6427
‘There's something
‘wonderfullywild
and restlessabout
thiscollection of
‘works. Theopening
pieceiswritten foracarillon of 72
‘bellsand bathesthelistenerinan
aural haze of beauty and just alittle
delirium. Works for bells trings
and voices make for a disparate but
impactful whole. (MB)

Satie Piano Works (Vol. 5)

Noriko Okawa piano) BISBIS-2345.
‘Thisis thefifth
volume in Ogawals
impressivesurvey
oftheFrench

eccentric, butthe
least satisfyingto date asa whole.
‘That'sdownto the music’selusive
‘nature, mostly drawn from Satie’s
early mystical period. Best dipped
into. (RF) %%k

Fernando Velizquez Viento
Johannes Moser cello); Basque National
Orchestra Pentatone PTCS185.977
It'sgreattoseethe
‘Spanish composer
¥ sPread hiswings
‘beyond the cinerna
screen. Here he
‘brings his innate sense of drama
toacello concerto, cantataand
symphonic poem. Cellist Moser isa
crucial ally, but Velizquez holds his
oown inwhat isariveting collection
of works. (MB) % %% %

20th-Century Music for
Unaccompanied Cello Worksby
Bloch, Cassads, Britten etal
Benjamin Whitcomb cello)
MR Classics MSI798.
Cellist Benjamin
‘Whitcomb's
latestalbum has
‘apedestrian air
‘aboutit-each note
iscarefully placed, but without
that necessary spark of excitement.
There'sthefeeling that these
admittedly difficult compositions
aretesting Whitcombistechnical
capabilities ever soslightly (CS) &

AreYoustill Somewhere?
‘Worksby Lavinia Meijer, Ryuichi
Sakamoto, Zbigniew Preisner etal
Lavinia Meijer(harp)etal

Sony 19439646062

‘Thealbum’stitle
impliesloss and
loneliness and, yes,
muchofit doeshave
afeelofsittinginan
empty roomstaringbleakly into
space. Aside from briefmoments
from the likes of Preisner and
Sakamoto, most of the material isby
Lavinia Meljer herself,who's joined
at the end by Iggy Pop. (JP) x % %

ACelebration of Life in Death
Worksby Cavalli, Tunder et al
AnnaProhaska Gsoprano)etal
AlphaClassics ALPHA7AS.
ADieslraeisanapt
placefor Prohaskato
beginher musically
‘wide-ranging
exploration of lifein
death’ and the gloom is leavened by
ightnesselsewhere. Thereare early
‘musical delights, but the ‘Eleanor
Rigby and Hallelujah' covers are
‘marmite tracks. (RF) Jokk

English Music for Viola and Piano
‘Worksby Dunhill, Edmunds et al
Sarah-Jane Bradley vila, John
Lenchanipiano)Dutton 5poch CDL 7390
R The peces featured
here were composed
1939-57 and mostly
dedicated tothe
=5 ‘generation of British
violaplayers who cameafter the
better-known Terts, Primrose
etal. The quality of the worksis
surprisingly good, consideringhow
swiftly they were forgotten, and the
partnership of Bradley and Lenchan
i classy indeed. (CS) #k %k

Esther Abrami Worksby
Tehaikovsky, Alexis Ffrench etal
Esther Abrami violin)etal
Sony Classical 19439933802
Abramis elf-titled
debutalbumisa
‘pleasing patchwork
ofpieces, from
familiaritems in
‘new arrangementstoworks by high.
profile newcomers. Radio airplayis
surely guaranteed for this playlist,
the gloss of which s almost blinding.
‘Some lovely moments. (MB) %% %

Paris1900 - The Artof the Oboe
‘Worksby Saint-Saéns etal
Alexandre Gattet (oboe) Laurent
Wagschal (piano) Indesens INDEISS
Gattet and Wagschal
{ takeusbythehand
G through a selection of
BB turn-of the-century
Frenchworks.
‘Theirsisacomforting presence, and
‘while the programmeissomewhat
transportive inits meditative, pastel
shades, you can have too much of a
good thing (MB) %%





