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Education
Doctorate of Musical Arts-Voice Performance
University of Michigan, 1992







Emphases: Vocal Performance, Vocal Literature, and Opera.

Apprenticeship




Merola Opera Training Program; San Francisco Opera Center, 1990 and 






1991.

Apprenticeship 




Michigan Opera Theatre, 1990-91.

Master of Music-Voice Performance

University of Michigan, Ann Arbor, MI., 1987







Emphases: Performance, Opera.

Bachelor of Music-Voice Performance

St. Norbert College, DePere, WI., 1985, 
Magna Cum Laude



Emphases: Liberal Arts, General Music.

Instructors and Coaches: Lorna Haywood, Paul Dorgan, George Shirley, Martin Katz, Jay Lessenger, James Schwabacher, Eve Queler, Regine Crespin.

Awards-Honors
2021


National Opera Association Production Award.  1st Place.  Producer and Director.

2016


Celebrate U award for creative research.

2009


Featured article in City Weekly magazine (Salt Lake City, UT; December 23).  

2009


Featured in “Spotlight” article, University of Utah magazine Continuum (Winter).  

2007 


New York City Opera: Kolozsvar Award

2003


Distinguished Teaching Award—College of Fine Arts, University of Utah.

2002


Featured in Classic Singer Magazine.  
Makridakis, M.  2002, September  “Those Who Can, Teach,”  Classical Singer: 26-29.

The article discusses the careers of three singers (Breault, Seidl, and Kellock) who enjoy successful balance of teaching and professional-level singing.  

2001


Featured in Continuum Magazine as one of “10 under 40” Professors described as “movers and shakers.” 

1997 Outstanding Alumnus Award-Humanities, St. Norbert College.

1997


Opera Orchestra of New York Award for Excellence: Seth I. Weissman Young Artist Fund.

1995


Macallister Awards, National Finalist-Professional Division.
1994


Dee Grant, University of Utah.
1993


National Association of Teachers of Singing Artists Competition: California-West Winner, National Finalist.

1992


Milwaukee Bel Canto Chorus Competition: 1st Place.

1992


Richard Tucker Foundation: National Finalist.

1991


San Francisco Opera, Karl Kritz Award: Merola Opera Program.

1990


Adrian Symphony-Schorr Competition, 1st Place-Oratorio.

1989


San Francisco Opera Midwestern Auditions, Winner. 

1989


Metropolitan Opera Regionals; Clara Bloomfield Award, 








George Kress award, Joseph DiFrances Award. (Milwaukee, Wisconsin).

1988


National Association of Arts and Letters, First Place.

1987


Wisconsin Federation of Music Clubs Competition, First Place.

1986


Maccabee's Mutual Vocal Competition, Third Place.

1987-1990

University of Michigan, Teaching Assistantship.

1985-1990

University of Michigan, Full Fellowship.

1985


St. Norbert College, Sromovsky Award/ Musician of the Year.

1985


St. Norbert College, Delta Epsilon Sigma Honor Society.

1985


Who's Who Among Students in American Colleges and Universities.

1985


St. Norbert College, Magna Cum Laude Distinction.

1982-1985

St. Norbert College, Ellen Hogan Music Scholarship.

1981-1985

St. Norbert College, Presidential Scholarship
Employment History
1992-present

Professor: University of Utah, Salt Lake City, UT.

[College of Fine Arts, Music Department; Opera Workshop, Director of Opera, Diction (92-95), voice instruction.]

1992 


Teacher Substitute: University of Michigan, Ann Arbor, MI.




[Responsible for instruction and organization of Professor Lorna Haywood’s studio.]

1990-92

Artist: Western Opera Theater, San Francisco Opera.




[National tours, voted as union representative for the American Guild of Musical Artists.]

1987-1990

Teaching Assistant: University of Michigan, Ann Arbor, MI.

[Responsible for 12-14 students, taught individual weekly lessons, instructed studio classes, taught diction and performance methods.]

Memberships

2016-2018

Utah Music Educators Association.

2014-2020

Pan American Vocology Association. 

2000-present

Metropolitan Opera Nation Council Executive Board (Utah).

1997-2020

Music Teachers National Association.

1995-present

Canadian Equity Guild.

1993-present

National Opera Association.

1992-present

National Association of Teachers of Singing (N.A.T.S.)

1992-1998

American Association of University Professors.

1990-present

American Guild of Musical Artists.

Recordings
2019


Bach Festival Society of Winter Park, “Power of Romanticism and Resurrection”




The Seven Last Words of Christ-Dubois, Messe Solennele St. Cecelia-Gounod

2019


Bach Festival Society of Winter Park, “Music Awake!” and other Choral Music of Paul Moravec 



(World Premiere) 

2016


Virginia Arts Festival, Stravinsky, Les Noces.




https://www.amazon.com/Stravinsky-Soldier-Suite-Octet-noces/dp/B01IC1WZNS
2013


Martingale Ensemble, Mahler, Das Lied von der Erde.




http://www.msrcd.com/catalog/cd/MS1406

2012


Münchner Rundfunkorchester (Bavarian State Radio), Getty, Plump Jack.
http://www.pentatonemusic.com/getty-plump-jack
2010


Albany Pro Musica & The Cathedral Choir of Men and Boys: Handel, Messiah.




http://www.amazon.com/Messiah-Handel-Cathedral-Boys-Albany-Ny-Woodrow/dp/B004FNBZX4
2008


James Demars, Guadalupe, Our Lady of the Roses; Canyon Records.

http://store.canyonrecords.com/index.php?app=ccp0&ns=prodshow&ref=CR-7090
2004


Petitgirard, Joseph Merrick dit Elephant Man (Tom Norman), Opera de Nice; DVD (Marco Polo label).




http://www.petitgirard.com/uk/elephant.html
2003


There is a Season, Ward; Featured artist with Jeffrey Price, piano.




http://deseretbook.com/search?search=hicks+ward
2003


The Breath of Faith, Ward; Featured artist with Jeffrey Price, piano.




http://deseretbook.com/search?search=hicks+ward
2000


Mormon Tabernacle Choir, Telarc Christmas CD.




http://mormontabernaclechoir.org/products/product?product_id=23
2000


Smith, Mountain Requiem, Mountain Chorale and Orchestra, World Premiere.




http://www.aurec.com/classicallisting.html
1999


Petitgirard, The Elephant Man, Monte Carlo Symphony, World Premiere Recording, Naxos.




http://www.petitgirard.com/uk/elephant.html
1997


Wagner, Tristan und Isolde, Opera Orchestra of New York. 



http://www.operaorchestrany.org/media.html
1996


Haydn, Lord Nelson Mass, St. Lawrence Choir/Montreal Symphony.




http://www.slchoir.qc.ca/e/cd_e.htm
1996


Tenor Soloist, The International Children’s Choir, Celestial Realms.

1996


Tenor Soloist, Covenant Christmas Sampler. 

1995


DeMars An American Requiem, Mormon Tabernacle Choir.

1994


Berlioz Requiem, Grand Teton Music Festival with the Mormon Tabernacle Choir.

1993


Pachelbel Organ Works Vol. 4. With Organist Marilyn Mason;  Musical Heritage Label.




http://www.musicalheritage.com/cgi-bin/mhs
1993


Pachelbel Organ Works Vol. 3. With Organist Marilyn Mason;  Musical Heritage Label.





http://www.musicalheritage.com/cgi-bin/mhs
1991


Pachelbel Organ Works Vol. 2. With Organist Marilyn Mason;  Musical Heritage Label.




http://www.musicalheritage.com/cgi-bin/mhs
Solo Concert, Opera, And Recital Experience
2022
12/22


University of Utah: Menotti, Amahl and the Night Visitors, stage director.
8/22


New Hampshire Music Festival: Orff, Carmina Burana, tenor soloist.  

6-7/22
La Musica Lirica Opera Training Program (Nova Feltria, Italia):  Puccini, Suor Angelica/Gianni Schicchi, Stage Director.  
5/22
Sacramento Choral Arts Society: Verdi, Requiem, tenor soloist.
4/22
University of Utah: Sondheim, Sweeney Todd, director.  

2/22
Winter Park Bach Festival: Mendelssohn, Elijah tenor soloist.  

2?22
University of Utah: Mozart, Così fan tutte, producer and supervising director.  

2021
(Strike out indicates a postponed concert)
7/21


La Musica Lirica Opera Training Program (Baraboo, WI). Suor Angelica, Stage Director.  

10/21


Metropolitan Opera Competition, Pocatello, ID: Judge
2020 
7/20


New Hampshire Music Festival, Beethoven 9th Symphony, Tenor Soloist.  
7/20


La Musica Lirica Opera Training Program, Rossini, Petite Messa Solennelle, Tenor Soloist.
7/20


La Musica Lirica Opera Training Program, Concerti in the Emelia Romagna region.
7/20


La Musica Lirica Opera Training Program, Nova Feltria, Italy.  Suor Angelica, Stage Director.   

4/20


University of Utah:  Verdi, Rigoletto, Stage Director.  

5/20


Sacramento Choral Arts Society:  Verdi, Requiem, Tenor Soloist.  

4/20 and 09/20

Bach Festival Society of Winter Park:  Mendelssohn, Elijah, Obadiah.  

1/20


Bach Festival Society of Winter Park:  Beethoven 9th Symphony, Tenor Soloist.  

3/19


Cathedral of the Madeleine: Dvorák, Stabat Mater, Tenor Soloist
4/19


University of Utah Opera: Poulenc Dialogues des Carmélites, Stage Director

4/19


Bach Festival Society of Winter Park: Dubois Seven Last Words of Christ,




Gounod, Messe Solennele St. Cecelia, Tenor Soloist  

7/19


La Musica Lirica Opera Training Program, Nova Feltria, Italy:  Verdi Rigoletto, Stage Director

7/19


Gala Concerto in Nova Feltria, Italy:  Soloist

10/19


St. George Opera:  Puccini La Bohème, Stage Director

11/19 


First Presbyterian Church of Greenville: Handel Messiah, Tenor Soloist
12/19


University of Utah at the Grand Theater:  Menotti Amahl and the Night Visitors, Stage Director



Leavitt Christmas Carol, role of Jacob Marley
2018

5/18


Utah Opera:  Die Fledermaus (Alfred).

5/18


Salt Lake Symphony:  Mozart Requiem in d minor.
7/18


La Musica Lirica Opera Training Program, Nova Feltria, Italy:  Poulenc I Dialoghi delle Carmelitane, Stage Director.

7/18


Gala Concerto in Nova Feltria, Italy:  Soloist.

10/18


Orlando Ballet with the Bach Festival Society of Winter Park: Orff Carmina Burana.
11/18


Utah Symphony: Bernstein Candide, (Vanderdendur, Governor, Judge, Señor 1, Prefect).

12/18


University of Utah Lyrica Opera Ensemble:  Leavitt Christmas Carol, (Jacob Marley). 
12/18 


University of Utah Piano Area:  Christmas Concert, (guest soloist). 

2017

1/17


Pacific Symphony: Beethoven 9th Symphony.
2/17


Opera Idaho: Puccini, Tosca (Cavaradossi).  

3/17


La Jolla Symphony: Verdi, Requiem. 

5/17


University of Utah: Puccini, La Rondine, Stage Director.  

7/17


La Musica Lirica Opera Training Program Opera Festival: Puccini, La Bohème, Stage Director.  

8/17
Intermezzo Chamber Music Society: World premiere, Steve Roens Three Existential Songs with Jeffrey Price

9/17
Sundays at Seven Recital Series:  Recital with Jeffrey Price featuring Steve Roens’ Three Existential Songs and world premiere of James Demars’ Four Songs.   

10/17
Bach Festival Society of Winter Park: Verdi Requiem.  

12/17
University of Utah: Menotti, Amahl and the Night Visitors, Stage Director.  

12/17
Sundays at Seven Recital Series:  Guest artist with Jeffrey Price on the Piano Area holiday concert.  

2016
1/16


University of Utah Musical Theatre: Herman, Hello Dolly (Horace).  

02/16


Bach Festival Society of Winter Park: Bach, St. Matthew Passion, Rossini, Stabat Mater.  

03/16


American Festival Chorus:  Bach, St. Matthew Passion.

03/16


Park City Interfaith Council:  Handel, Messiah.  

04/16


Bach Festival Society of Winter Park: Moravec, Music, Awake!  (Premiere recording).
04/16


University of Utah Lyric Opera Ensemble:  Strauss Jr., Die Fledermaus, Guest soloist, Beethoven 9th excerpt.  

04/16


South Dakota Symphony: Beethoven, Mass in C.


05/16


Opera Fort Collins: Verdi, Otello, (Otello).  

07/16


La Musica Lirica Opera Training Program: Poulenc, I dialoghi delle Carmelitane, (Stage Director).  

10/16


Bach Festival Society of Winter Park: Puccini, Messa di Gloria.   

11/16
Bach Festival Society of Winter Park: Puccini, Messa di Gloria, Florida A.C.D.A. Convention.
12/16
University of Utah Lyric Opera Ensemble: Leavitt, A Christmas Carol, Jacob Marley. 

12/16


Virginia Symphony: Handel, Messiah.  

2015
12/15


Sheboygan Symphony: Respighi, Lauda per la Natività del Signore, Ward, The Snowman (narrator).

12/15


Westminster Presbyterian Church, Oklahoma City, OK: Handel, Messiah.  

11/15


Cathedral of the Madeleine Choir, SLC, UT: Howells Hymnus Paradisi.
07/15


Festival Opera, Strauss, Ariadne auf Naxos, (Bacchus).

5/15


Memphis Symphony Orchestra; Beethoven, Ninth Symphony. 

5/15


Salt Lake Symphony; Haydn, Creation.

04/15


Edmonton Opera; Donizetti, Lucia di Lammermoor, (Edgardo).  

03/15


Buffalo Philharmonic; Beethoven, Ninth Symphony

2/15


Bach Festival Society of Winter Park: Bach, B minor Mass. 

2014

11/14


American Festival Chorus: Britten, St. Nicolas.

10/14


Dudley Birder Chorale: Mozart, Coronation Mass.
9/14


The Moab Music Festival: Gilbert and Sullivan, Trial by Jury.

7/14


La Musica Lirica Opera Training Program Opera Festival: Nova Feltria, Italy, Puccini, La Rondine, (Director).  

6/14


Berkshire Chorale Festival: Rossini, Stabat Mater; Puccini, Messa di Gloria.

5/14


Santa Fe Symphony: Beethoven, Ninth Symphony.

5/14


Sheboygan Symphony: Beethoven, Ninth Symphony

3/14


Madeleine Choir School: Bach, St. John Passion. 

3/14


Bach Festival of Winter Park: Bach, St. John Passion, Haydn Creation.

2013

12/13


San Diego Symphony: Beethoven, Ninth Symphony.  

11/13


Madeleine Choir, Salt Lake City: Britten, St. Nicolas.
10/13


Virginia Symphony: Rossini: Stabat Mater.
10/13


Utah Opera, Strauss: Salome, Narraboth.

6/13


Bayerischer Rundfunk Symphonieorchester, Kühr: Ordinarium Missae  (World Premiere). 
7/13


La Musica Lirica Opera Training Program, Rossini:  La Cambiale Matrimonio (Director).  

5/13


Virginia Arts Festival: Stravinsky, Les Noces (Russian). 

3/12


Utah Opera, Mozart: Die Zauberflöte, Tamino.

2/13


Oregon Mozart Players: Das Lied von der Erde, Mahler. 

2012

11/12 


Dudley Birder Choral: Mozart: Requiem.
8/12


Martingale Ensemble: Mahler, Das Lied von der Erde.

7/12


Chautauqua Opera: Puccini, Manon Lescaut (Des Grieux).

7/12


La Musica Lirica Opera Training Program Opera: Monteverdi, L’Incoronazione di Poppea (Director). 

5/12


Lyceum Philharmonic (Salt Lake City): Beethoven, Ninth Symphony.  

5/12


Buffalo Philharmonic: Haydn, Creation.  

3/12


Salt Lake Symphony: Beethoven, Ninth Symphony.  

3/12


Bach Festival Society of Winter Park Festival: Bach, St. Matthew Passion.

2/12


National Philharmonic: Bach Magnificat.

2011

12/11


Utah Voices: Handel, Messiah.  

12/11


San Diego Symphony: Beethoven, Ninth Symphony. 

11/11


Nova Concert Series: Beethoven, Adelaide and An die ferne Geliebte.  

11/11


Dudley Birder Chorale: Haydn, Creation (excerpts).  

11/11


Bach Festival Society of Winter Park Festival: Verdi, Requiem.

7/11


La Musica Lirica Opera Training Program, Nova Feltria Italia: guest recital appearance



5/11


Bayrisher Rundfunkorchester (Bavarian State Radio): Getty, Plump Jack, Shallow and Hal.

4/11


Utah Symphony: Tippett, Child of our Time, (cover)

4/11


Edmonton Opera: Puccini: Tosca, Cavaradossi.

3/11


Bach Festival Society of Winter Park Festival: Bach St. John Passion and Bach Cantata 112.  

2/11


San Diego Symphony: Schubert Mass #6.

2010

11/10


Washington Philharmonic: Berlioz Requiem.  

10/10


Korean Broadcast Symphony at the United Nations: Beethoven, Ninth Symphony.  

10/10


Opèra de Montreal: Verdi, Rigoletto, Duke (one performance at 24-hours replacement)

7-8/10


Santa Fe Opera: Offenbach, Les Contes d’Hoffmann, Hoffman.  (Cover).

7-8/10


Santa Fe Opera: Spratlan, Life is a Dream, Segismundo.  (Cover).

5/10


Albany Pro Musica & The Cathedral Choir of Men and Boys: Handel, Messiah.
4/10


Utah Voices: Orff, Carmina Burana.  

4/10


Utah Symphony and Opera: Verdi, Requiem. 

3/10


Dubuque Symphony: Mozart Requiem.  

2/10


Bach Festival Society of Winter Park Festival: Bach B Minor Mass and Mozart Requiem



2009

12/09


Phoenix Art Gallery: DeMars, Guadalupe-Our Lady of the Roses (Juan Diego).

12/09


San Diego Symphony: Beethoven, Ninth Symphony.

10/09


Edmonton Opera: Verdi, Rigoletto (Duke).

7/09


La Musica Lirica Opera Training Program: Recitals in Italy.

5/09


Utah Symphony: Bernstein, Mass.  


5/09


Santa Fe Symphony: Verdi, Requiem.  

4/09


New York City Opera: Stravinsky, Pulcinella.  

3/09


Richmond Symphony: Britten, Les Illuminations.

2/09


Florentine Opera: Handel, Semele (Jupiter).

2008

11/08


Il Complesso Barocco (Poissy, France and Vienna, Austria): Gluck, Ezio.

11/08


Opera Grand Rapids: Puccini, Tosca (Cavaradossi).

9/08


Utah Symphony: Beethoven, Ninth Symphony.

8/08


Detroit Symphony, Night at the Opera.

6/08


Opera Theatre of St. Louis: Walton, Troilus and Cressida (Pandarus).

5/08


Arizona State University: Demars, Guadalupe (Juan Diego).  (World Premiere Concert Recording)

5/08


Madison Opera: Donizetti, Lucia di Lammermoor (Edgardo).

3/08


Lincoln Symphony Orchestra: Bach, St. Matthew Passion.

2/08


Portland Opera: Handel, Rodelinda (Grimoaldo).

2007

12/07


Eugene Concert Choir: Handel, Messiah.

10/07


Arizona Opera: Donizetti, Lucia di Lammermoor, (Edgardo).

9/07


Cummer Museum, Jacksonville, FL: Recital with Jeffery Price.

8/07


Chautauqua Opera: Massenet, Werther, (Werther).



7/07


La Musica Lirica Opera Training Program Festival in Nova Feltria, Italy: Recitals, Stage Director, Donizetti, Betly.  

6/07


Pacific Symphony (Orange County):  Orff, Carmina Burana.  

5/07


Orquesta Sinfonica Sinaloa de las Artes, Mazatlan, Mexico: Getty, Plump Jack (Hal).

5/07


Mormon Tabernacle Choir with Bryn Tyrfel: Mendelssohn, Elijah.

5/07


Baltimore Choral Arts Society: Orff, Carmina Burana.

4/07


Arizona Opera:  Floyd, Susannah (Sam).

3/07


Utah Opera:  Donizetti, Lucia di Lammermoor (Edgardo).


2006

12/06


Omaha Symphony:  Handel, Messiah.

11/06


Jacksonville Symphony:  Mendelssohn, Elijah.

9/06


New York City Opera:  Opera for all gala concert.

09/06, 10/06 

New York City Opera:  Handel, Semele (Jupiter /Apollo).



7/06


Festival Opera: Puccini, Tosca  (Cavaradossi).

6/06


Opera Lafayette:  Mozart, Idomeneo (Idomeneo).

5/06


Delaware Symphony:  Beethoven 9th Symphony.

4/06


Santa Fe Symphony:  Puccini, Messa di Gloria.

4/06


New York City Opera:  Bizet, Carmen (Don Jose).

3/06


San Diego Symphony:  Mendelssohn, Elijah.

2/06


Bach Festival Society of Winter Park Festival:  Bach, Magnificat, Cantata 156, Mozart Requiem.

2005

12/05


Philadelphia Orchestra:  Handel, Messiah.

12/05


University Musical Society (Ann Arbor, MI):  Handel, Messiah.

11/05


Opera Fort Worth: Verdi, La Traviata (Alfredo). 

10/05


Arizona Opera:  Bizet, Carmen (Don Jose).

7/05


Chautauqua Opera Company:  Donizetti, Lucia di Lammermoor (Edgardo).

6/05


La Musica Lirica Opera Training Program (Nova Feltria, Italy):  recitals with Jeffrey Price.

4/05


Sandy City Symphony:  Bizet, Carmen (concert).

4/05


Greater Bridgeport Symphony:  Verdi, La Traviata (concert). 

4/05


Washington Concert Opera:  Massenet, Esclarmonde (Roland). 

4/05


Puerto Rico Symphony:  Getty, Plump Jack (concert excerpts).

3/05


Mormon Tabernacle Choir (Orchestra and Choir at Temple Square): Bach, St. Mathew Passion.

3/05


Tucson Symphony: Beethoven 9th Symphony.

3/05


Virginia Symphony: Haydn, Creation.

1/05


Utah Opera: Janáček, Jenůfa (Števa).

2004

12/04


Jacksonville Symphony:  Handel, Messiah.

10/04


New Orleans Opera:  Verdi, La Traviata (Alfredo).

9-10/04


New York City Opera:  Verdi, La Traviata (Alfredo).

7/04


New York Summer School for the Arts: Recital; Brady Allred, piano.

7/04


Elora Festival (Canada): Verdi, Requiem.

7/04


Cleveland Orchestra: Beethoven, Ninth Symphony; Vaughan Williams, Serenade to Music.
7/04


Chautauqua Opera: Verdi, Stiffelio (Stiffelio).

5/04


Opera Grand Rapids: Rossini, Il Barbiere di Siviglia (Almaviva).

5/04


Virginia Symphony: Mendelssohn, Elijah.

4/04


Mormon Taberncle Choir: Robertson, Book of Mormon Oratorio.

4/04


Tucson Symphony: Verdi, Requiem.

3/04


University of Utah: Orff, Carmina Burana.

3/04


Mormon Tabernacle Choir Broadcast: Gounod , St. Cecilia Mass (Sanctus). 

3/04


Bach Festival Society of Winter Park Festival: Beethoven, Christ on the Mount of Olives.

3/04


Four Rivers Performing Arts Center, Paducah, KY: Opening Gala. 

3/04


Leroy Robertson Concert, University of Utah: Robertson, Three Songs from Pageen (World Premiere).

2003

12/03


St. Louis Symphony: Handel, Messiah (Itzhak Perlman, Conductor).

11/03


Toronto Symphony and Mendelssohn Choir: Mendelssohn, Elijah.

10/03


New Orleans Opera: Musgrave, Pontalba: A Louisiana Legacy (Célestin) (World Premiere).

07/03


Chautauqua Opera: Puccini, La Bohème (Rodolfo).

05/02


Madison Opera: Rossini: Il Barbiere di Siviglia (Almaviva).

4/03


Vancouver Chamber Choir: Gounod, St. Cecilia Mass.

6/03


Philharmonia Baroque Orchestra: Beethoven, Mount of Olives.

3/03


Utah Symphony and Opera: Weill Die sieben Todesünden.

3/03


Winter Park Bach Festival: Haydn Creation, Bach Cantata 140.

3/03


Temple Square Chorale and Orchestra: Haydn, Creation.

2002

12/02


Edmonton Symphony: Handel, Messiah.

12/02


Eugene Chorale: Handel, Messiah.

12/02


Opera de Nice: Petitgirard, Joseph Merrick dit Elephant Man, (Tom Norman).

11/02


Houston Master Works Chorale: Orff, Carmina Burana.

10/02


Temple Square Chorale and Orchestra: Bach, B Minor Mass (Robert Shaw edition).

10/02


Conspirare Choir: Orff, Carmina Burana.

09/02


Phoenix Symphony (Arts Renaissance Initiative): Demars, American Requiem.

07/02


Chautauqua Opera: Verdi, Macbeth (Macduff).

07/02


Chautauqua Opera: Puccini, Tosca (Cavaradossi).

05/02


Salt Lake Chamber Society (recital): Price Stundenbuchlieder; Jeffrey Price, piano

05/02


Dudley Birder Chorale (Green Bay Symphony): Verdi, Requiem.

05/02


Atlanta Opera: Puccini, La Rondine, Prunier.

03/02


Youngstown Symphony: Honneger, King David.

02/02


2002 World's Largest Concert (MENC): Guest soloist.

01/02


Opera Pacific: Mozart, Don Giovanni (Ottavio).

2001

11/01


London Philharmonia: Getty, Plump Jack (Shallow).

11/01


Jacksonville Symphony: Haydn, Creation.

10/01


Temple Square Chorale and Orchestra: Handel, Saul.

10/01
Recital, Salt Lake City: Price Stundenbuchlieder, Janácek, Diary of One Who Vanished; 
Jeffrey Price, piano

9/01


Atlanta Opera: Verdi, Falstaff, (Fenton).

9/01


Mormon Tabernacle Choir: Broadcast, guest soloist, Haydn, Creation.

7/01


Chautauqua Opera: Verdi, La Traviata, (Alfredo).

6/01


New Texas Music Works (Conspirare): Haydn, Creation. 

05/01


Greenwich Choral Society: Beethoven Missa Solemnis.

04/01


Opera Pacific: Strauss, Der Rosenkavalier (Italian Tenor).

3/01


Winter Park Bach Festival, Florida: Mendelssohn, Elijah, Bach, Magnificat.

2/01


Pensacola Opera: Verdi, La Traviata, (Alfredo).

1/01


Florida Philharmonic Orchestra: Verdi Requiem.

2000

12/00


Colorado Symphony: Handel, Messiah.

12/00


Taiwan National Symphony, Taipei: Mendelssohn, Elijah.
12/00


Utah Symphony: Handel, Messiah.

11/00


Dayton Symphony: Bach, St. Matthew Passion.

11/00


Utah Symphony-Mormon Tabernacle Choir, Vaughan Williams, Hodie.

10/00


Florida Orchestra, Tampa: Mendelssohn, Elijah.

10/00


Southern Utah Heritage Choir (St. George, UT): Guest Soloist.

8/00


New Hampshire Music Festival: Beethoven, Ninth Symphony.

8/2/00


Sun Valley Summer Symphony: Gala Benefit, featured soloist.

7/00


The Elora Festival (Elora, Ontario): "Songs of Youthful Love", recital with Leslie De'Ath.

7/00


The Elora Festival (Elora, Ontario): Orff, Carmina Burana.

7/00


The Elora Festival (Elora, Ontario): Purcell, arias.

7/00


The Elora Festival (Elora, Ontario): Bruckner, Te Deum.

7/00


Chautauqua Opera: Puccini, La Rondine, (Ruggero).
6/00


New Texas Music Works (Conspirare): Orff, Carmina Burana.

5/00


Milwaukee Symphony: Bach, Magnificat.
5/00


Atlanta Opera: "Fantasies of the Opera" (benefit with Brenda Harris and William Fred Scott).

4/00


Madison Symphony: Haydn, Creation.

4/00


Temple Square Chorale and Orchestra: Bach, St. Matthew Passion.

4/00


The Dudley Birder Chorale (Green Bay, WI): Seven Last Words of Christ, Dubois.

3/00


The National Symphony (Washington DC), Vivaldi, Magnificat.

3/00


Utah Opera: Verdi, Falstaff, (Fenton).

2/00


Temple Square Chorale and Orchestra: Bach, St. Matthew Passion, (excerpts).

2/00


Southwest Symphony, St. George, Utah, Handel, Paukenmesse.

1999

12/99


Milwaukee Symphony: Beethoven, Ninth Symphony.

12/99


Pacific Music Society (San Francisco, CA): Recital with Donna Bruno and William Wellborn.

12/99


Vancouver Chamber Choir: Handel, Messiah.

12/99


Mormon Tabernacle Choir: Broadcast, guest soloist.

10/99


Wisconsin Music Educator's Association State Music Conference: 

St. Norbert Wind Ensemble, guest soloist.

10/99


Milwaukee Symphony: Guest Tenor Soloist.

9/99


Utah Symphony: Orff, Carmina Burana.

8/99


Ocean City Pops Orchestra: "A Night in Venice" Guest Tenor Soloist.

8/99


Ocean City Pops Orchestra: "A Tribute to Victor Herbert" Guest Tenor Soloist.

8/99


Ocean City Pops Orchestra: "A Night at the Opera" Guest Tenor Soloist.

7/99


Chautauqua Opera: Donizetti, Don Pasquale, (Ernesto).

6/99


Monte Carlo Symphony: Petitgirard, Joseph Merrick-dit Elephant Man, (Tom Norman)




World Premiere Recording.

5/99
Contemporary Music Consortium (Salt Lake City), Petitgirard, Joseph Merrick-dit Elephant Man (excerpt).

4/99


Atlanta Opera: Verdi, Macbeth, (Macduff).

3/99


Richard Eaton Singers (Edmonton, Canada): Bach, St. Matthew Passion.

1998

12/98


First Night at Temple Square (Salt Lake Tabernacle), Guest Soloist.

12/98


The Madison Symphony: Handel, Messiah.

12/98


University of Utah/Brigham Young University Combined Choirs, Guest Soloist.

12/98


The International Children’s Choir School (J. Smith Building), Guest Soloist.

11/98


The Utah Symphony: Handel, Messiah.

11/98


Utah State University, Beethoven Ninth Symphony.

11/98


The Okanagen Singers, Kelowna, British Columbia: Handel, Messiah.

11/98


The Toronto Mendelssohn Choir: Berlioz, Requiem.

10/98


The Utah Opera: Puccini, Turandot, (Pong).

9/98


The Philharmonia Baroque Orchestra: Handel, Solomon (Zadok).

7/98


San Francisco Symphony: Beethoven, Ninth Symphony.

6/98


Mormon Tabernacle Choir: European Tour, guest soloist.

5/98


Dayton Symphony: Beethoven, Ninth Symphony.

5/98


Madison Symphony: Orff, Carmina Burana.

4/98


Music Educators National Conference, Phoenix, AZ: International Children's Choir School, soloist.

3/98


Brooklyn Academy of Music Series, Philharmonia Baroque Orchestra: Handel, Hercules, (Hyllus).

3/98


Cosmos Club, Washington DC: Recital with Jeffrey Price. 

3/98


Phillips Collection, Washington DC: Recital with Jeffrey Price. 

3/98
University of California-Davis Chorus and Orchestra, Sacramento, Davis, San Francisco: 
Berlioz, Requiem.

2/98 


Bach Festival Society of Winter Park: Bach, St. Matthew Passion, Rossini, Stabat Mater.

2/98


American Bach Soloists, San Francisco: Mozart, Requiem.

1997

12/97


First Night on Temple Square: Guest Soloist.

12/97


The International Children's Choir School: Soloist.

12/97


University of Utah and BYU combined choirs: Soloist.

12/97


Festival d'Art Sacré de la Ville de Paris, France: DeMars, American Requiem.

11/97


Opera Orchestra of New York: Rossini, Tancredi, (Argirio).


10/97


Opera Orchestra of New York: Gala, guest soloist.

9/97


Philharmonia Baroque Orchestra: Handel, Hercules, (Hyllus).

7/97


International Children’s Choir: European Tour.

7/97


Florida Philharmonic: Beethoven, Choral Fantasy.



6/97


Opera Atelier (National Arts Center, Ottawa, Canada), Mozart, Don Giovanni, (Ottavio).

05/97


International Children's Choir School: Soloist.

05/97


Atlanta Opera: Verdi, Nabucco, (Ismaele).

3/97


Toronto Chamber Players: M. Haydn, Requiem in C Minor.

3/97


Montreal Symphony: Bach, B Minor Mass.

3/97


Utah Opera: Britten, Turn of the Screw, (Prologue/Quint).

2/97


Opera Orchestra of New York: Wagner, Tristan und Isolde, (Sailor and Shepherd). 

1/97


Utah Symphony: Bach, Magnificat.

1/97


Opera Orchestra of New York: Rossini, Cenerentola, (Ramiro cover).

1996

12/96


Utah Symphony, New Year Celebration.

12/96
Philharmonia Baroque Orchestra, Berkeley (Performances throughout the Bay area): 
Handel, Messiah.

12/96


New York Carnegie Hall, New England Philharmonic: Handel, Messiah, Saint Saëns, 

Christmas Oratorio.

11/96


Madison Opera: Lehar, Merry Widow, (Camille).

11/96


Mormon Tabernacle Choir/Utah Symphony: DeMars, An American Requiem.

9/96


Atlanta Opera: Strauss, Der Rosenkavalier (Italian Tenor).

1996


Atlanta Opera (Olympic Gala): Gershwin, Of Thee I Sing. 

1996


Ocean City Pops Festival: Guest Soloist.

1996


Utah Opera: Britten, The Prodigal Son, (The Abbot/Tempter).

1996


Eleanor Kennard Chorale, (Soloist).

1996


International Children’s Choir, (Soloist).

1996


Opera Orchestra of New York: Rossini, Armida, (Ubaldo).

1996


Toronto Music at Metropolitan: Bach, B Minor Mass.

1996


Atlanta Symphony: Mozart, Requiem.

1996


San Francisco Opera: Recital.

1996


Illinois Symphony: “Night at the Opera”.

1996


Intermountain Chamber Orchestra: Britten, Les Illuminations.

1996


St. Lawrence Choir/Montreal Symphony: Haydn, Lord Nelson Mass. 

1995

1995


Utah Symphony: Christmas Program.

1995


Utah Philharmonia: Bach, Cantata 140.

1995


Utah Symphony: Mozart, C Minor Mass.

1995


Utah Oratorio Society: Handel, Messiah.

1995


McGill Chamber Orchestra, Montreal: Messiah, Handel

1995


Opera Hamilton: Rossini, Il Barbiere di Siviglia (Almaviva).

1995


Sun Valley Idaho Pro Musica: Opera Recital.

1995


Illinois Symphony: Beethoven, Ninth Symphony.

1995


Mormon Tabernacle Choir: James DeMars, An American Requiem.




(Kennedy Center, Washington DC and Church of St. John the Divine, New York).

1995


International Children’s Choir: Florence, Pisa, Rome, Sorrento, Italy, tenor soloist.

1995


San Antonio Symphony (Arts San Antonio!): Verdi, Requiem.

1995


Utah Philharmonia: Mozart, Coronation Mass and excerpts from Don Giovanni.

1995


Utah Opera: Mozart, Die Entführung aus dem Serail, (Pedrillo).

1995


Temple Square Concert Series: International Children’s Choir, tenor soloist.

1995


Mormon Tabernacle Choir (Music and the Spoken Word Broadcast): Berlioz, Requiem.

1995


Ottawa Choral Society: Bach, Mass in B Minor.

1995


Illinois Symphony: Mozart, Mass in C Minor.  

1995


Utah Opera Guild: Recital, Julian Ward, piano.

1995


St. Norbert College Performing Arts Series: Recital, David Giebler, piano.

1995
Nova Concert, Salt Lake City: Vaughan Williams, On Wenlock Edge, Britten, Canticle III, 
Folk Songs.

1995


National Association of Teachers of Singing National Workshop, Las Vegas: Recital, 

Paul Dorgan, piano.

1995


Utah Opera: Strauss, Salome, (2nd Jew).


1994

1994


University of Wisconsin-Marinette: recital, David Giebler, piano.

1994


Phoenix Symphony: Handel, Messiah.

1994


Utah Philharmonia: Bach, St. Matthew Passion (excerpts).

1994


Hamilton Bach-Elgar Choir/Hamilton Philharmonic: Handel, Messiah.
1994


Utah Symphony Chorus: Handel, Messiah.

1994


St. Louis Bach Society: Bach, B Minor Mass.

1994


University of Utah Dee Grant Ceremony: Britten, Canticle III with William Barnewitz.

1994


Laurier University-Viva Voce, Kitchener Ontario: Bizet,  Les Pêcheurs de Perles (Nadir).

1994


Wilmington, DE Recital Series: recital, Jeffrey Euhlig, piano.

1994


Philadelphia Artist Series: recital, Jeffrey Euhlig, piano.

1994


Ocean City Pops Orchestra: concerts and recital, Jeffrey Euhlig, piano.

1994


L’Orcheste Métropolitan du Grand Montréal: Soirée Viennoise.

1994


Sun Valley Summer Symphony: Britten, Les Illuminations.

1994


Atlanta Symphony: Beethoven, Ninth Symphony.

1994


Mormon Tabernacle Choir (Music and the Spoken Word Broadcast): Haydn, Creation excerpts.

1994


Atlanta Opera: Puccini, Turandot, (Pang).

1994


International Children’s Choir: Guest soloist.

1994


Kitchener Canada, Menno Singers: Bach, B Minor Mass.

1994


SUNY at Potsdam-Crane School of Music: Verdi, Requiem.

1994


Utah Philharmonia: Britten, Serenade for Tenor, Horn, and Strings.

1994


Illinois Symphony: Orff, Carmina Burana.

1994


Utah Symphony: Irish Night, tenor soloist.

1994


Utah Opera Guild: Recital, Paul Dorgan, piano.

1993

1993


New York Carnegie Hall, New England Philharmonic: Mozart, Requiem.

1993


New York Carnegie Hall, New England Philharmonic: Mendelssohn, Lobgesang.

1993


Mormon Tabernacle Choir (Music and the Spoken Word Broadcast): 

Dubois, Seven Last Words of Christ.

1993


Grand Teton Festival (Mormon Tabernacle Choir): Berlioz, Requiem.

1993


University of Utah Faculty Recital: Leslie Howard, piano.

1993


Ocean City Pops Orchestra: Pops Concerts.

1993


Utah Symphony: Evening of Cole Porter, guest soloist.

1993


Elkhorn Music Festival: Opera Gala.

1993


Temple Square Concert Series: Recital, Iain Burnside, piano.

1993


Oregon Bach Festival: Bach, Cantatas 31 and 61.

1993


Atlanta Opera: Verdi, Macbeth (Malcolm).

1993


Utah Philharmonia and University of Utah Combined Chorus: Haydn, Lord Nelson Mass.

1993


San Francisco Opera (Debut Recital): Janácek, Diary of One Who Vanished, Kathleen Kelly, piano.

1993


Mormon Tabernacle Choir: Madeleine Arts Festival, guest soloist.

1993


Utah Symphony: Beethoven Ninth Symphony.

1993


Green Bay Collegiate Chorale: Dubois, Seven Last Words of Christ.

1993


Milwaukee Bel Canto Chorus: Menotti, Missa Opulchritudo.

1993


Utah Symphony: Irish Night, tenor soloist.

1993


University of Utah Faculty Recital: Janácek, Diary of One Who Vanished, Kathleen Kelly, piano.

1993


Utah Symphony Chorus (Margaret Hillis, cond.): Mozart Requiem, Handel, Dixit Dominus.

1993


Utah Symphony: Weill, Seven Deadly Sins.


1993


Utah Philharmonia: Corigliano, Poem in October.

1993


Jerusalem Symphony-Mormon Tabernacle Choir: Berlioz, Requiem.


1992

1992


Mormon Tabernacle Choir (Music and the Spoken Word Broadcast): Berlioz, Requiem.

1992


Vermont Symphony: Handel, Messiah.

1992


Utah Philharmonia: Rossini excerpts.

1992


Utah Symphony Chorus: Handel, Messiah.

1992


Utah Mozart Festival: Mozart, Requiem.

1992


Elkhorn Music Festival: Haydn, The Creation.

1992


Ocean City Pops Orchestra: Summer Pops Concerts.

1992


Madison Symphony (Sing Through): Mendelssohn, Elijah.

1992


Michigan Opera Theatre: Donizetti, Lucia di Lammermoor, (Arturo and Normanno).

1992


Michigan Opera Theatre: Saint-Saëns, Samson et Dalila, (Messenger).

1992


California Symphony: Orff, Carmina Burana.

1991-92

Western Opera Theater (San Francisco Opera Center): Verdi, La Traviata, (Gastone).
Representative International Media Reviews Concert And Recital
Of course, tenor Robert Breault had many opportunities to display his considerable talent. I felt that he shone in his mournful, lamenting Ingemisco solo. I also really enjoyed his work in the Domine Jesu (Offertorio) section. I was aware of his restraint, when so many tenors might have been tempted to over-sing in order to be heard above the other members of the quartet. 


Perfcal (Frantzreb), May 14, 2022

Sacramento Choral Arts Society, Verdi Requiem.
The student audience laughed heartily at the jokes and goofy situations, but the real draw of this “Fledermaus” is its excellent singing.   (Breault’s merciless parody of an Italian tenor amps up the laughs even more with a string of operatic in-jokes.)

Salt Lake Tribune (Reese Newton), May 12, 2018

Utah Opera, Strauss Die Fledermaus.  

“Veteran performer Robert Breault, well-cast as Alfred, spoke with a thick Italian accent and sang brief operatic snippets with gleaming tenor…”

Opera News (Coleman), May 12, 2018

Utah Opera, Strauss Die Fledermaus.  

Soloists added to the work’s thrilling surprises: Soprano Sherezade Panthaki, warm in her lower register before hitting the stratosphere; tenor Robert Breault, with arresting entrances full of pain; and Opera Orlando’s Gabriel Preisser whose range amazes and whose vocal power gives the choir a run for its money.

The Orlando Sentinel (Palm), Oct 13, 2018

Orlando Ballet and Bach Festival Society of Winter Park, Orff Carmina Burana.

….stunning, lyrical interpretations of the reprises of “It Takes a Woman” and “Hello, Dolly!” The effortless arc through his head voice reveals a gentler side to Vandergelder that makes his character’s change of mood toward the end more believable than it is written.

Utah Theatre Bloggers Association (Lewis), January 18, 2016

University of Utah Musical Theatre, Hello Dolly, Stewart and Herman.

“The opening of Donizetti’s Lucia di Lammermoor on Apr. 18 (2015) was as satisfying an Edmonton Opera experience as I’ve had covering the company for a decade, as the curtain fell, the boisterous audience response must have been heartening…..  Robert Breault brought a lover’s tenacity and a tenor’s heart to the role of Edgardo.  By the time of the final repeat in his show-closing “Tu che a Dio spiegasti l’ali,” one felt he was leaving everything on the stage.”

Opera Canada (Rankin), Summer, 2015

Edmonton Opera, Lucia di Lammermoor, Donizetti.  

“The role of Bacchus is written for a Wagnerian heldentenor, and Robert Breault filled the bill magnificently, singing with great power and intensity. He reminded me vocally, if not in stature, of a young James King, whom I heard sing this role in Munich in 1969. Othalie Graham’s Ariadne blossomed forth in response to the wooing of Bacchus; and the two lovers each declared themselves utterly transformed by the power of love – an ending seconded by Zerbinetta who gets the opera’s last word.” 

The Berkeley Daily Planet (MacBean), July 13, 2015

Festival Opera, Ariadne auf Naxos, Strauss.

“Many of the principal singers engaged by Festival Opera are accomplished and this performance was no exception.  Robert Breault was a mincing and pretentious Tenor. He sang Bacchus with some sweetness and much volume.”

San Francisco Classical Voice (Tiee) July 13, 2015
Festival Opera, Ariadne auf Naxos, Strauss.

“…Robert Breault delivered Bacchus’ role with bright, consistent tone…”

San Francisco Chronicle, (Ulrich) July 11, 2015

Festival Opera, Ariadne auf Naxos, Strauss.

“….the Memphis Symphony Chorus and the Rhodes MasterSingers Chorale elevated the final movement along with some staggeringly fine solos. Soprano Mary Wilson, mezzo soprano Angela Horn-Barrett, baritone Thomas Barrett and tenor Robert Breault delivered gorgeous vocals that made the spine tingle.”

The Commercial Appeal (Sparks), May 7, 2015

Memphis Symphony, Beethoven 9th Symphony. 

... a commanding performance, his rich tenor filling the cavernous Jubilee to the delight of the audience.

Edmonton Journal (Morris) April 19, 2015

Edmonton Opera, Lucia di Lammermoor, Donizetti.  

“The other soloists – soprano Sari Gruber, mezzo soprano Ann McMahon Quintero and the excellent tenor Robert Breault – also sang with conviction and competence.”

The Buffalo News (Kunz Goldman), March 21, 2015 

“BPO delivers a masterful performance of Beethoven’s Ninth”

The Buffalo Philharmonic, Beethoven 9th Symphony.  
Collaborating in the fourth movement and its "Ode to Joy" glories were the Sheboygan Symphony Chorus, which produced a clear, clean sound, and four soloists – hired guns who by their stunning sound and presence lifted the performances of everybody else. My theory is Jennifer Grimaldi, Julia Benzinger, Robert Breault* and Stephen Morscheck are of such top-shelf vocal quality that charisma kicked in; they seemed to say, “This piece deserves the best.”
(* - The program didn’t say it, but Robert Breault is a native of Marinette. A high school music teacher was smitten by his voice, and off he went to St. Norbert College in De Pere and beyond to a well-established career that has carried him all over the map. Saturday, Robert Breault and the other soloists made a huge difference in the outcome of the performance.)

We are Green Bay.com (Gerds), May 11, 2014. 
Sheboygan Symphony, Ninth Symphony, Beethoven.
“The soloists were also quite remarkable.  And bass John Buffett as Pilate, soprano Rachel Morris and tenor Robert Breault were all exceptional.”

Reichel Recommends (Reichel), “BACH’S ST. JOHN PASSION AT THE CATHEDRAL OF THE MADELEINE A HIGHPOINT OF THE SEASON” March 23, 2014
Cathedral of the Madeleine Choir School, Johannespassion, Bach. 


Breault and Zeller are both accomplished musicians that, while not ranking with the greatest paired exponents of this music, are fully capable of pulling it off in fine fashion.

Audiophile Audition (Sunier)

Martingale Ensemble, Das Lied von der Erde, Mahler

MSR Classis recording.

“Robert Breault, as Narraboth — singing the opera's opening phrase, ‘Wie schön ist die Prinzessin Salome heute Nacht’ (How beautiful Princess Salome is this evening) — projected his voice with clarion brightness, contributing better vocal definition than character development.”

Opera News (Coleman), January, 2014

Utah Opera, Salome, Strauss.

“A laudable quartet of soloists filled out the finale, led by stentorian baritone Richard Zeller and topped by soprano powerhouse Measha Breuggergrosman. Tenor Robert Breault and mezzo Elizabeth DeShong completed this vibrant vocal ensemble.”

SanDiegoStory.com (Herman), December 7, 2013

San Diego Symphony, Ninth Symphony, Beethoven.

 “An excellent solo quartet of mezzo-soprano Elizabeth DeShong, soprano Measha Brueggergosman, and particularly baritone Richard Zeller and tenor Robert Breault, added some humanity to the proceedings, as did the San Diego Master Chorale….”

San Diego Union-Tribune (Chute), December 6, 2013

San Diego Symphony, Ninth Symphony, Beethoven.

“Tenor Robert Breault joined the ensemble and (Conductor) Glenn to sing the role of the adult Nicholas. He gave a magnificent account, singing with depth, feeling and conviction. His rich, lyrical voice captured the essence of the role. It was a vibrant and heartfelt portrayal.”

Reichel Recommends (Reichel), November 18, 2013

Cathedral of the Madeleine Choir School, St. Nicolas, Britten.

“Tenor Robert Breault sang the title role. His clean, forceful diction and expressive delivery of the text brought Nicolas vividly to life through the retelling of various miracles performed by the saintly bishop.”

Salt Lake Tribune (Reese Newton), November 17, 2013

Cathedral of the Madeleine Choir School, St. Nicolas, Britten.

 “Tenor Jon Fredric West as Salome’s lecherous stepfather/uncle, Herod; mezzo Victoria Livengood as her mother, Herodias; and tenor Robert Breault as Narraboth, the lovestruck captain of Herod’s guard, also turned in outstanding performances.”

Salt Lake Tribune (Reese Newton), October 18, 2013

Utah Opera, Salome, Strauss.

“Robert Breault, director of opera at the University of Utah, emanated great dramatic presence in his role as Narraboth.”

Reichel Recommends (Reichel), October 18, 2013

Utah Opera, Salome, Strauss.

“Also, from an economic point of view, a performance of this version may simply be more practical assuming, of course, that two voices as strong as those of tenor Robert Breault and baritone Richard Zeller can be found to accompany any ensemble.

Breault is outstanding, not only in the opening lied but also in the third and fifth movements, and he and Zeller sing with impeccable diction and passionate intensity. Their performances compare favorably to other artists such as tenor René Kollo and baritone Dietrich Fischer-Dieskau who have done this work. In many respects, the singing is superior to other performed and recorded renditions, including the one this writer heard in Amsterdam with the Concertgebouw Orchestra some four months ago.”

Oregon Arts Watch (Bernstein), September, 2013

Martingale Ensemble, Das Lied von der Erde, Mahler

MSR Classis recording.

“Breault fills the drinking songs with gusto and bravado of a man who feels that life is futile…..the passion of his delivery imbues the music with a firm sense of conviction.”  

Oregon Music News (Bash), August 19, 2013

Martingale Ensemble, Das Lied von der Erde, Mahler 

MSR Classics Recording.

“Following this short work was the centerpiece of the program, Mahler’s song cycle, “Song of the Earth,” based on Chinese poetry. These songs featured baritone Albert and tenor Breault, and well supported by the smaller arrangements and the acoustics of Beall Hall, these two soloists truly stole the show.

Breault was a last-minute replacement for Garrett Sorenson, who fell ill last week. It was clear, though, that Breault was no stranger to these songs and according to Kuo’s announcement before the performance, the tenor had performed and recorded these pieces as recently as August. Breault’s performance was exceptionally energetic, well-suited to his songs in the cycle, and his tone was clear and soared beautifully over the accompanying chamber ensemble. Because of this wonderful rendition, rescuing OMP at the last minute, we can forgive him for performing from an uncovered, bright-blue Dover Edition score.”

The Register Guard (Hutchinson), “Soloists steal the show in OMP’s ‘Going Green’”, February 11, 2013

Oregon Mozart Players, Das Lied von der Erde, Mahler.
“A vocally and dramatically well-matched trio of principles led the cast. Tenor Robert Breault, as Tamino, was in fine voice on opening night, his clarion tenor arching in sublime phrases during ‘Dies Bildnis.’”  

Opera News (Coleman), June, 2013

Utah Opera, Die Zauberflöte, Mozart.

“The three soloists were exemplary, all projecting fine tonal focus and clean articulation.  But more than that, in both solos and ensembles they had the colloquial delivery of the natural storyteller and always placed themselves at the service of the music…Tenor Robert Breault as the angel Uriel sang many of the connecting recitatives and arias with commanding declamation that managed to retain an engagingly committed narrative projection.”

Buffalo News (Trotter), “A masterpiece, handled masterfully”, April 1, 2012

Buffalo Philharmonic Orchestra, The Creation, Haydn. 


“The jaunty "Turkish" verse, which Breault sang with gusto amid infectious percussion, was a highlight.”

Salt Lake Tribune (Newton Reese), March 17, 2012
Salt Lake Symphony and Utah Voices, The Ninth Symphony, Beethoven.

“Of the soloists, tenor Robert Breault gave the most polished performance; his laser-focused pianissimos were most impressive, and his use of ornamentation was always tasteful.”

Salt Lake Tribune (Reese Newton), “Utah Voices sings ‘Messiah’ with spirit conviction”

December 13, 2011

Utah Voices, Messiah, Handel.

“The ardent vocal quartet was grounded in Richard Zellner’s stentorian baritone and capped by Heidi Grant Murphy’s gleaming soprano. Mezzo Suzanne Mentzer and tenor Robert Breault, who was the incisive tenor soloist in the Symphony’s 2009 performance of the Ninth, matched the strength if not the bright colors of the outer voices.”

SanDiego.com (Herman),  “John Nelson Conducts Beethoven's Ninth with Symphony

An exuberant, compelling account”, December 12, 2011
San Diego Symphony, Ninth Symphony, Beethoven.

“When Bass Richard Zeller opened the vocal section, his voice filled the hall. Symphony Hall is a tough venue for soloists but this quartet marshaled their voices and "painted the back wall". Robert Breault handled the impossible tenor solo as well as could ever be expected. It is a brutal piece of music to sing.”

San Diego Reader (Harris), December 12, 2011

San Diego Symphony, Ninth Symphony, Beethoven.

“’Adelaide’ is a wonderfully lyrical piece, and Breault captured the character of the music in his nuanced account. His singing was expressive and fluid.  The same was also true for ‘An die ferne Geliebte’. The yearning and tenderness expressed in the words and music was brought to the fore in Breault’s treatment. His singing was beautifully phrased and delivered, and both he and Price brought out the nuances of the music in their perceptive and thoughtful collaborative interpretation.”

Reichel Recommends (Reichel)

November 13, 2011

Nova Concert Series, Salt Lake City, Adelaide and An die ferne Geliebte, Beethoven. 

“Tenor Robert Breault, with Jeffrey Price at the piano, brought his usual professionalism to the song ‘Adelaide’ and the song cycle ‘An die ferne Geliebte (To the Immortal Beloved).’ The latter set of songs, addressed to the mysterious woman Beethoven considered the love of his life, poignantly balances longing and resignation — and the sensitively phrased performance by Breault and Price delivered both these qualities.”

Salt Lake Tribune (Reese Newton)

November 13, 2011

Nova Concert Series, Salt Lake City, Adelaide and An die ferne Geliebte, Beethoven.
“The well-blended soloists, Dominique Labelle, Jamie Barton, Bruce Sledge, Robert Breault and Evan Hughes, although used sparingly, did everything Schubert and Ling asked.”

San Diego Union Tribune (Chute), “San Diego Master Chorale delivers slice of heaven” 

February 12, 2011

San Diego Symphony, Mass in Eb, Schubert.

 “But is was tenor Robert Breault who stole the show with his portrayal of the roasting swan.  His disheveled appearance and hammy antics delighted the full-capacity Libby Gardner Concert Hall crowd—but, most important, his singing was impeccable.” 

Salt Lake Tribune (Reese Newton)

 “Utah Voices sing out heartily in ‘Carmina’--Breault’s ‘roasting swan is highlight of cantata.”

April 30, 2010

Utah Voices, Carmina Burana, Orff.

“Tenor Robert Breault sang with feeling; his emotionally direct ‘Hostias’ was surprisingly poignant.”

Salt Lake Tribune (Reese Newton), April 9, 2010

Utah Symphony, Requiem, Verdi.

“The quartet of soloists are well matched. They all possess strong voices that carried over the orchestra and chorus, but their singing was well modulated and gorgeously expressive. They brought a singular beauty to their performance.”

Deseret News (Reichel), April 12, 2010

Utah Symphony, Requiem, Verdi.

“Baritone Daniel Lichti and tenor Robert Breault also contributed several well sung solos and duets”

Orlando Sentinel, March 1, 2010

Bach Festival Society of Winter Park, B Minor Mass, Bach.

“Tenor Breault sang with bright-toned clarity that never sounded strained.”

San Diego News Network (Scher), December 5, 2009 

San Diego Symphony, Ninth Symphony, Beethoven.

“The vocal soloists — Theodora Hanslowe, mezzo-soprano; Robert Breault, tenor; and Daniel Mobbs, bass-baritone — sang their solo and ensemble pieces with character and clarity.”


New York Times (Kozinn), April 13, 2009

New York City Opera, Pulcinella, Stravinsky.

“Dorian Wilson, sixth of the music-director candidates to conduct Masterworks concerts with the Richmond Symphony, is joined by a onetime University of Michigan classmate, tenor Robert Breault, in one of the most striking selections in the orchestra’s current season: ‘Les Illuminations,’ Benjamin Britten’s song cycle on poems of Arthur Rimbaud.…In the second of three performances of ‘Les Illuminations,’ Breault, positioned above and behind the strings, projected forcefully and sounded thoroughly immersed in both the spirit and imagery of Rimbaud's strangely evocative texts. Expressively, the French language was no barrier to the listener's understanding.  Breault was a clarion narrative voice in ‘Villes’ and ‘Royauté.’ In more impressionistic texts, such as ‘Antique’ and ‘Being Beautious,’ his tone was softer, more misty, and his inflection more poetic. His consistency of tone production, up to some very high notes, was remarkable. In all, he delivered an absorbing performance.”  

Letter V (Clark Bustard), March 8, 2009

Richmond Symphony, Les Illuminations, Britten. 

“Of the soloists, tenor Robert Breault - singing with a bad cold - was most memorable, bringing genuine excitement and keen focus to his solo passage.”
Salt Lake Tribune (Reese Newton), September 13, 2008.

                Utah Symphony, 9th Symphony, Beethoven.

 

“And despite having a cold, Breault triumphed Friday evening, singing his demanding solo ‘Froh, wie seine Sonnen fliegen’ with conviction.”
Deseret News (Reichel), September 13, 2008

                                Utah Symphony, 9th Symphony, Beethoven.

“Breault's showpieces from Bizet's ‘Carmen’ and Puccini's ‘La Boheme’ were sung with power and charisma”

Detroit Free Press (Stryker) August 4, 2008

Detroit Symphony, Night at the Opera with Leonard Slatkin.

               

“Tenor Robert Breault provided a comic turn as the Roasting Swan, the high notes much to his liking.”

The Orange County Register (Mangan), June 9, 2007

Pacific Symphony, Carmina Burana, Orff.

“The fine tenor Robert Breault captured the opera's first telling moment, singing Hal's ‘I promise thee’ and ending on a pianissimo high G……Breault made Hal's rejection of Falstaff devastating, his tenor lancing in clarion tones, his lines alternately pianissimo and raging forte.”

San Francisco Classical Voice (Commanday), May 22, 2007

Orquesta Sinfonica Sinaloa de las Artes, Mazatlan, Mexico,(concert), Plump Jack, Getty. 

“Supporting Terfel were tenor Robert Breault, singing the role of Obadiah with consummate sensitivity and intelligence as usual…”

  Salt Lake Tribune (Reese Newton), May 12, 2007

Mormon Tabernacle Choir, Elijah, Mendelssohn.

“World-renowned baritone Bryn Terfel, who has sung the role of Elijah numerous times and has also recorded it, joined the choir and orchestra along with soprano Othalie Graham, mezzo-soprano Adriana Zabala and tenor Robert Breault. They were a well-matched quartet, bringing lyrical beauty, power and drama to the performance….superb”

Deseret News (Reichel), May 15, 2007

Mormon Tabernacle Choir, Elijah, Mendelssohn.

Robert Breault gave dynamic breadth to the piece, especially in the aria ‘If with all your hearts ye seek me.’”

Jacksonville Times-Union (Dryden), November 18, 2006

Jacksonville Symphony, Elijah, Mendelssohn.

“Tenor Robert Breault was a smooth-voiced Idomeneo, perhaps a little too calm at times considering his predicament….Even in concert form, with elegant dances, this "Idomeneo" came alive with more drama and intensity than you're likely to find in any formal opera house.”
The Washington Post (Huizenga), “A Grand 'Idomeneo' From Ambitious Little Lafayette” June 5, 2006
Opera Lafayette, Idomeneo, Mozart.

“OPERA MVP—Tenor Robert Breault, director of opera studies at the University of Utah, sang the role of Don Jose in the Orchestra and Chorus of Sandy City’s concert version of Carmen as a warm-up for performances elsewhere.  Breault’s riveting performance made everyone around him sing and play better.”

Salt Lake Tribune (2005-The Year in Arts), December 25, 2005

Sandy City Orchestra, Carmen, Bizet.

“The concert boasted a wonderful cast, led by tenor Robert Breault as Don Jose. He gave a stunning performance, capturing his character's anguish and descent into desperation caused by Carmen's fickleness, and which, ultimately, leads to her death at his hands. In his Act II ‘Flower Song’ and in the duets with Carmen and Micaela, Breault showed his vocal and acting talents to the fullest. Breault isn't heard locally as often as could be wished. He is a consummate artist who brings a vibrancy and strength to his performances that is all too often missing with today's singers. Even though this was a concert performance, Breault nevertheless fleshed out his character and made him three dimensional.”

Deseret Morning News (Reichel), May 25, 2005

Sandy City Orchestra, Carmen, Bizet.

“Tenor Robert Breault, who portrays Don José, is the obvious headliner.  ….his example clearly inspired the other musicians.  Besides being spot-on musically, Breault did an amazing job capturing Don José's disintegration with his voice alone while standing in one spot. The final confrontation with Carmen was gripping.”

Salt Lake Tribune (Reese-Newton), May 23, 2005

Sandy City Orchestra, Carmen, Bizet.

 “Tenor Robert Breault had a communicative manner…”

Philadelphia Inquirer (Stearns), December 13, 2005

Philadelphia Orchestra, Messiah, Handel.
“A characterful singer, tenor Robert Breault had a nice ring….One of the finest sets of soloists I’ve heard over the years…each of the soloists arose to play a role….each was immersed in the story as he or she stepped forward.  Recitatives were wonderfully speechlike in rhythm and diction.”

Ann Arbor News (Nisbett), December 5, 2005

University Choral Society and the Ann Arbor Symphony, Messiah, Handel.

“The Blossom Festival Chorus was in fresh, almost gleeful voice, and tenor Robert Breault made a ringing thing of his solo duties.”

The Cleveland Plain Dealer (Donald Rosenberg), July 26, 2004

The Cleveland Orchestra, Ninth Symphony, Beethoven. 

“Beginning with his first unaccompanied notes, guest artist Robert Breault made it overwhelmingly clear that he was in command of the role of Jesus. His strong tenor voice was lightly colored with only a modest amount of vibrato, which meant that his German diction was outstanding.  Anyone in the audience who spoke even a bit of German could have followed most of the work without a libretto.  Even though this was an oratorio, Breault imbued his performance with dramatic gestures. The confrontation between Jesus and the soldiers (played by the Bach Festival Chorus) was virtually an operatic scene.”

Orlando Sentinel (Warfield), March 7, 2004

Bach Festival Society of Winter Park, Christ on the Mount of Olives, Beethoven.

“American tenor Robert Breault was oratorio-perfect - a light, bright sound capable of dramatic interest.”

Classical 96.3 (Citron), November, 2003

Toronto Mendelssohn Choir, Elijah, Mendelssohn.

“Fine-toned tenor Robert Breault was a welcome surprise, projecting well and powerfully interpreting his roles.”

The Toronto Star (Chapman), November 7, 2003

Toronto Mendelssohn Choir, Elijah, Mendelssohn.

“Tenor Robert Breault was clear and capable and made a lovely job of his final aria ‘Then shall the righteous shine forth.’”

The Globe and Mail (Winters), November 7, 2003.

Toronto Mendelssohn Choir, Elijah, Mendelssohn.

“Beethoven endowed Jesus with great humanity, a role as heroic and impassioned as Florestan, but much more varied, interesting and extensive — actually it’s bigger. That is how the exceptional tenor in this performance, Robert Breault, felt and sang it. Drawing on his voice’s unusual palette of color, range of tone and clarity, Breault launched the opening recitative, ‘Jehovah, du mein Vater!’ with an insistency that kept growing to the climactic final outcry, ‘erbarm’ dich mein!’ (‘Have pity on me!’). His voice surged to a roaring fortissimo, a level he would match in the second recitative just before the assertion ‘not my will but Thine be done.’ Then again, just before the concluding chorus, he cut loose, Jesus as heroic preacher thundering, ‘Defeated is the power of hell.’ In Breault’s rendition, the aria, ‘Meine Seele is erschüttert’ (‘My soul is deeply shaken’) was stirring, the music and his feeling for it getting ever closer to Florestan’s ‘Gott, wie dunkel hier!’.” 

San Francisco Classical Voice (Commanday), April 8, 2003

Philharmonia Baroque Orchestra, Christ on the Mount of Olives, Beethoven.

“Robert Breault was a heroic Jesus, his clarion tenor registering with precision and emotional vigor, especially in the long opening recitative and aria.”   

San Francisco Chronicle (Kosman), April 7, 2003

Philharmonia Baroque Orchestra, Christ on the Mount of Olives, Beethoven.

“Tenor Robert Breault made an imposing Jesus. The voice is solid, with clear, ringing tone and forceful phrasing…. his interpretation was sound”

Contra Costa Times (Rowe), April 5, 2003

Philharmonia Baroque Orchestra, Christ on the Mount of Olives, Beethoven.

“The chorus/family-vocalists Robert Breault….added strong support both vocally and in performance.”

Deseret News (Howard), March 14, 2003

Utah Symphony and Opera, Sieben Todsünden, Weill.

“Breault led the trio of archangels, singing with marvelous diction, and giving the audience occasional tastes of the honey his voice can produce in such passages as ‘with softer beams, and milder light, steps on the silver moon through silent night’.”  

Salt Lake Tribune (Baker), March 1, 2003

Temple Square Chorale and Orchestra, Creation, Haydn.

“I don’t remember ever hearing a finer tenor soloist in Eugene (Oregon) than Robert Breault.  He has a rich, full voice that is so well focused he can bring it down almost to a whisper and still be heard.  Every word and meaning of the text he sings come to life with utmost conviction.  The wedding of text and music in his performance has to be heard to be believed.”

The Register-Guard, Eugene (Bergquist), December 10, 2002

Eugene Concert Choir, Messiah, Handel.

“Tenor Robert Breault sang with lyric beauty.  He “sells the song” with his talent for dramatic expression.  A duet between Breault and Allred, ‘Domine Deus’ featuring flutist Jeannine Goeckeritz, delightfully interpreted Bach’s playful rhythms.”

Salt Lake Tribune (Coleman), October 13, 2002

Temple Square Chorale and Orchestra, B Minor Mass, Bach.

“Perhaps the most memorable piece on Friday was guest tenor Robert Breault’s dramatic, and humorous ‘Olim lacus coluram’, a lament sung from the perspective of a swan roasting on a fire for the culinary pleasure of the tavern’s denizens.”

     Austin Chronicle (Polgar), October 11, 2002

Conspirare Choir, Carmina Burana, Orff.

“Robert Breault brought to his role a voice of singular sheen, a bracing intensity, and masterful subtlety in phrasing.  A soaring ‘Ingemisco’ and some ravishing phrases in the ‘Hostias’ were special rewards.”

         Green Bay News Chronicle (Eriksson), May, 2002

Dudley Birder Chorale, Requiem, Verdi.

“Robert Breault…terrific tenor”

Boston Herald (Medrek), December, 2001

Utah Symphony and Mormon Tabernacle Choir, Hodie, Vaughan-Williams.

“In the ‘Then shall the righteous shine forth’ and the tenor part in general, shining forth was exactly what Robert Breault’s voice did.  His clear, ringing tones filled the music with fervor and vividness.  But at times—as Elijah slept beneath the juniper tree for instance—he dropped to a whisper that was riveting.”

Orlando Sentinel (Brown), March 4, 2001

Winter Park Bach Festival, Elijah, Mendelssohn.

“Tenor Robert Breault--best known for his operatic roles--was in fine voice both as a soloist and in duet passages with baritone Richard Zeller. The quartet segments, as well, could not have been improved upon”

Record Guide, February 2001

Florida Philharmonic, Requiem, Verdi.

“There was sheer beauty of tone….Robert Breault’s Pavarottiesque timbre….profoundly stirring singing.”

Miami Herald (Roos), February 1, 2001

Florida Philharmonic, Requiem, Verdi.

 “The three singers all have expressive, lyrical voices, and they did full justice to this stirring work.  Especially notable was Breault’s ‘Bright portals of the sky’.”
       Deseret News (Reichel), November 6, 2001

Utah Symphony-Mormon Tabernacle Choir, Hodie, Vaughan Williams.

“Except that one other element did stand out as brilliantly as the exuberance of conductor Johnson: the tenor, Robert Breault. It wasn't just that Breault's voice was phenomenal (which it was), and it wasn't only that he embellished his role with clever, almost Mr. Bean-like pantomime (which he did); it was that he was just so into the whole thing that he gave off such a feeling of there's-nothing-else-in-the-whole-world-that-I'd-be-happier-to-do-right-now-than-this that it matched Johnson's own gung-ho peaks.

And those peaks are high enough to reach any moon, constant or otherwise. What Mr. Johnson might choose to do next, I don't know. But it's not to be missed. Unlike fortune, that is for sure.”

Austin Chronicle (Brenner), June 9, 2000
New Texas Music Works, Carmina Burana, Orff.

“Breault had the lion’s share of the solo work.  His voice and emotional inflections underscored every detail and nuance of the notes and words”
      Salt Lake Tribune (Manookian), November 5, 2000

Utah Symphony-Mormon Tabernacle Choir, Hodie, Vaughan Williams.

 “Tenor Robert Breault is not only a delightful actor; he has awesome control of his incredibly massive and rich vocal prowess.”

    Kitchener-Waterloo Record (Johnston), July 31, 2000

Elora Festival, Carmina Burana, Orff.

“Breault has extraordinary vocal expertise, and his stunning interpretation made this concert especially important.”

Kitchener-Waterloo Record (Johnston), July 24, 2000

Elora Festival, Arias, Purcell.

 “The declamations by the four soloists came across with fierce conviction, especially the tenor of Robert Breault.”

The Toronto Star (Chapman), July 16, 2000

Elora Festival, Te Deum, Bruckner.

 “Tenor Robert Breault, had the shortest lasting role, and arguably the most difficult one.  It usually takes a surgically altered counter-tenor to manage all those outer space high notes.  But Breault just opened up his vocal chords and everybody's spine started to tingle.”

Salt Lake Tribune (Manookian), September 28, 1999.

Utah Symphony, Carmina Burana, Orff.

 “Of the soloists, tenor Robert Breault was the standout.  His warmly lyrical voice has that special “ping” that reaches every corner of the hall.  Breault personalized his interpretations of the tenor arias with elegant phrasing and tasteful ornamentation, communicating most forcibly the sorrow of the betrayed Christ.”
Salt Lake Tribune (Baker), December 1, 1998

Utah Symphony, Messiah, Handel.

 “"Every valley," the first aria in the work, has flattened more than one tenor in its time, but Breault made it sound easy, and while all four soloists ornamented their lines with appropriate turns and trills, he did so with uncommon skill and beauty.”

Madison Isthmus (Anderson), December, 1998

Madison Symphony, Messiah, Handel.

“Breault was responsible for the piece’s most famous number: the tuneful but taxing ‘Cujus animam’, with its climactic high D-flat.  It evidently held no fears for him.  Not only did Breault sing with smoothness and ringing tone, but he even turned his voice sweeter when the orchestra briefly fell silent behind him.”

Orlando Sentinel (Brown), February 28, 1998

Winter Park Bach Festival, Stabat Mater, Rossini.

 “Breault’s voice has a powerful character with a sturdy range, but the most striking aspect of his singing was the emotional weight he brought to bear on the texts at hand.”

Washington Post (May), “Breault’s Labor of Love,” March 26, 1998

Recital at the Phillips Gallery, Washington DC.

“The soloists make a high-quality team.  [Simon Estes, Robert Breault, Linda Childs, and Audrey Luna]…The star is tenor Robert Breault: lyrical, but with some guts to his sound.”

American Record Guide (Greenfield), September/October 1996.

Mormon Tabernacle Choir, American Requiem(recording), Demars. 

“With his clear unforced tones, the tenor soloist in the “Sanctus,” Robert Breault certainly didn’t ignore the introspection and serenity.”

Toronto Star (Littler), November 5, 1998.

Toronto Mendelssohn Choir, Requiem, Berlioz.

“Tenor Robert Breault was astonishing, his voice is flexible, and he fearlessly aimed for all the highest notes…He tossed off an incredible amount of musical ornamentation.”

Associated Press (Campbell), November, 1997.

Opera Orchestra of New York, Tancredi, Rossini.

“The cast’s standout was tenor Robert Breault as Hyllus, who depicted the character’s lovesick and virile strains in sumptuous musical terms; his wooing of Iole in ‘From celestial seats descending’ was easily the evening’s high point.”

The San Francisco Chronicle (Kosman), September 16, 1997

Philharmonia Baroque Orchestra, Hercules, Handel.

“At his every appearance, tenor Robert Breault contributed a relaxed, natural sound that let the music speak clearly and, particularly in the sequence beginning with ‘Thy rebuke hath broken his heart’, affectingly.”

San Francisco Examiner (Pfaff), December 9, 1996

   Philharmonia Baroque Orchestra, Messiah, Handel.

“It was clear from the opening recitative, Robert Breault’s ‘Comfort ye, my people’, that whatever happened in this oratorio would be conveyed to the audience with unusual immediacy.  Breault’s forthright account had the precision and depth of fine singing, together with the ringing stature of great oratory.”  “Of the vocal soloists, Breault—an alumnus of the San Francisco Opera Center who was making his first appearance with the Philharmonia—turned in the strongest showing.  His sound was bright and firm, his diction eloquent and his presence arresting; his explosive account of ‘Thou shalt break them’ was merely the most memorable of many fine moments.”






San Francisco Chronicle (Kosman), December 9, 1996
Philharmonia Baroque Orchestra, Messiah, Handel.
“Nova’s star performer for the evening, Robert Breault, took center stage singing five English folk-songs settings by Benjamin Britten.  From his first breath, Breault had his audience captive.  Like a seasoned actor, he brought life to every word and note.  His phrasings were fun on one end of the spectrum and extremely tender on the other.  He savored each note and syllable and made them delicious.”  “Breault embodies the gift to grab your emotional attention.  He is full-voiced in all ranges.  You wonder from the evenness of tone, from high to low, if he could not sing yet another octave higher or an octave lower than what he serves up.  His diction is perfect.”  
Salt Lake Tribune (Manookian), “Breault’s Magnificent Tenor Entrances Listeners”, February 2, 1996.

Nova Concert Series recital.

“Of the soloists, tenor Robert Breault fared best in cutting through the acoustics while still maintaining a vocal luminescence and warmth.  His solo, Psalm 39 ‘The Measure of My Days’ was movingly sung with a sweet brilliance, ending with an octave float into a heart-stopping pianissimo”. 
The Westsider (New York), August 23, 1995

The Mormon Tabernacle Choir, An American Requiem, DeMars.

“His tenor is large without being overwhelming, the tone quality rich and full of character, and his performance evinced a technical mastery that was thoroughly impressive.  Best of all, he charted the cycle’s dramatic course with unerring specificity.”  “…there was more music within that short span of time than in most recitals twice as long.  It is rare for a singer to choose so challenging and unfamiliar a vehicle for a debut—and just as rare for such a work to find as committed and skillful a champion as this one had in Breault.”
The San Francisco Chronicle (Kosman), “Janácek ‘Diary’ in Remarkable Recital,” May 11, 1993

Schwabacher Debut Recital, San Francisco Opera Center.

“His voice is of beautiful lyric quality, natural and unforced with floating pianissimos…”  “Breault uncompromisingly demands from himself artistic phrasing and dynamic control, as he immerses himself in every nuance, each phrase.  His diction is clear, his German and Italian are excellent.  His platform personality is pleasing and sincere, without affectation or mannerism, and his youthful enthusiasm added credibility to these romance-saturated songs.”
The Deseret News (Stowe), 

“Breault, Howard [Leslie] Collaborate in Vibrant, Lyrical Performance,” October 7, 1993.

Recital with Leslie Howard.

"The movement which made coming to the concert worthwhile was the ‘Sanctus,’ an island of wonderful music in a sea of noisy bombast.  It was performed movingly by tenor Robert Breault, whose voice reaches counter-tenor delicacy in the upper register.  Even the dullness of the choir’s dialogue with the tenor could not break the spell cast by Breault on the hall in a performance that will not soon be forgotten.”
Haaretz (Tel Aviv), January 4, 1993

Mormon Tabernacle Choir and Jerusalem Symphony, Requiem, Berlioz.
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-- Contact Hours

	 
	

	Spring 2020
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 2


	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2020
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 6


	C7: 3.0

I7: 3.0
C Comp: 3.24

I Comp: 4.14
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2020
	Opera Production
	Subject: MUSC 6425-001

Component: ENS

Credits: VAR

Enrollment: 1


	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2020
	Master's Performance I
	Subject: MUSC 6920-002

Component: IND

Credits: 1.0

Enrollment: 1


	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2020
	Master's Performance II
	Subject: MUSC 6930-002

Component: IND

Credits: 1.0

Enrollment: 1


	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2020
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 2


	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2020
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 4


	C7: 3.0

I7: 5.0

C Comp: 3.14

I Comp: 5.14
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2020
	Individual Research
	Subject: MUSC 7910-020

Component: IND

Credits: VAR

Enrollment: 1


	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2020
	DMA Recital I
	Subject: MUSC 7920-006

Component: IND

Credits: 1.0

Enrollment: 1


	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2020
	Lsns III Maj 3 Voice
	Subject: MUSC 3996-002

Component: PRV

Credits: 3.0

Enrollment: 1


	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2020
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 11


	C7: 3.33

I7: 3.67

C Comp: 3.43

I Comp: 4.05
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2020
	Lsns IV Maj 3 Voice
	Subject: MUSC 4996-002

Component: PRV

Credits: 3.0

Enrollment: 1


	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2020
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 2


	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2020
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 4


	C7: 5.5

I7: 5.5

C Comp: 5.43

I Comp: 5.57
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2020
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 4


	C7: 6.0

I7: 6.0

C Comp: 5.9

I Comp: 5.9
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2020
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 4


	C7: 5.33

I7: 6.0

C Comp: 5.24

I Comp: 5.71
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2020
	DMA Recital II
	Subject: MUSC 7930-006

Component: IND

Credits: 1.0

Enrollment: 1


	
	


2019

Producer and Direction:

Mozart’s Don Giovanni with the Paradigm Chamber Orchestra in Libby Gardner Hall
Poulenc’s Dialogues des Carmélites with the Utah Philharmonia in Kingsbury Hall

Menotti Amahl and the Night Visitors 
Leavitt A Christmas Carol at the Grand Theatre (Also performed the role of Jacob Marley)
	Term
	Course Title
	Description
	Feedback
	Time

	Spring 2019
	Lsns I Maj 3 Voice
	Subject: MUSC 1996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Lsns II Maj 3 Voice
	Subject: MUSC 2996-002

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 5.29

I Comp: 5.71
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 15

Evals Processed: 7
	C7: 4.57

I7: 4.71

C Comp: 4.84

I Comp: 5.02
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Opera Production
	Subject: MUSC 4425-001

Component: ENS

Credits: VAR

Enrollment: 7

Evals Processed: 3
	C7: 5.33

I7: 5.33

C Comp: 5.38

I Comp: 5.29
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 3

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 8

Evals Processed: 3
	C7: 5.33

I7: 5.0

C Comp: 4.85

I Comp: 5.05
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Opera Production
	Subject: MUSC 6425-001

Component: ENS

Credits: VAR

Enrollment: 8

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Master's Performance I
	Subject: MUSC 6920-002

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 5.33

I Comp: 5.71
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Master's Performance II
	Subject: MUSC 6930-002

Component: IND

Credits: 1.0

Enrollment: 2

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 3

Evals Processed: 1
	C7: 5.0

I7: 5.0

C Comp: 4.86

I Comp: 4.71
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2019
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 2

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Summer 2019
	Master's Performance II
	Subject: MUSC 6930-001

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Summer 2019
	Masters Performance III
	Subject: MUSC 6940-001

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2019
	Lsns II Maj 3 Voice
	Subject: MUSC 2996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2019
	Lsns III Maj 3 Voice
	Subject: MUSC 3996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 5.86
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2019
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 11

Evals Processed: 6
	C7: 5.33

I7: 5.17

C Comp: 5.12

I Comp: 5.17
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2019
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 4.5

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2019
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 9

Evals Processed: 4
	C7: 5.75

I7: 5.75

C Comp: 5.47

I Comp: 5.68
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2019
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2019
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 5

Evals Processed: 1
	C7: 5.0

I7: 6.0

C Comp: 5.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	
	
	


	
	


2018
Producer and Direction:

“Bernstein Bash” A celebration of Bernstein’s vocal music including a fully staged 




Trouble in Tahiti with the Paradigm Chamber Orchestra in Libby Gardner Hall
Bernstein’s Candide with the Utah Philharmonia in Kingsbury Hall
Menotti Amahl and the Night Visitors and Leavitt A Christmas Carol Grand Theatre (Also performed the role of Jacob Marley) 

	

	Spring 2018
	Lsns I Maj 3 Voice
	Subject: MUSC 1996-002

Component: PRV

Credits: 3.0

Enrollment: 3

Evals Processed: --

	 

	Spring 2018
	Lsns III Maj 3 Voice
	Subject: MUSC 3996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: 1

	 

	Spring 2018
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 13

Evals Processed: 3

	 

	Spring 2018
	Opera Production
	Subject: MUSC 4425-001

Component: ENS

Credits: VAR

Enrollment: 7

Evals Processed: 2

	 

	Spring 2018
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 3

Evals Processed: 2

	 

	Spring 2018
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 5

Evals Processed: 1

	 

	Spring 2018
	Opera Production
	Subject: MUSC 6425-001

Component: ENS

Credits: VAR

Enrollment: 6

Evals Processed: 3

	 

	Spring 2018
	Master's Performance I
	Subject: MUSC 6920-002

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --

	 

	Spring 2018
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: --

	 

	Spring 2018
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 1

Evals Processed: --

	 

	Spring 2018
	DMA Recital III
	Subject: MUSC 7940-006

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --

	 

	Spring 2018
	DMA Dissertation Essay
	Subject: MUSC 7975-006

Component: THE

Credits: VAR

Enrollment: 1

Evals Processed: 1

	 

	Fall 2018
	Lsns I Maj 3 Voice
	Subject: MUSC 1996-002

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: --

	 

	Fall 2018
	Lsns II Maj 3 Voice
	Subject: MUSC 2996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: --

	 

	Fall 2018
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 17

Evals Processed: --

	 

	Fall 2018
	Lsns IV Maj 3 Voice
	Subject: MUSC 4996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: --

	 

	Fall 2018
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 3

Evals Processed: --

	 

	Fall 2018
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 7

Evals Processed: --

	 

	Fall 2018
	Master's Performance I
	Subject: MUSC 6920-002

Component: IND

Credits: 1.0

Enrollment: 2

Evals Processed: --

	 

	Fall 2018
	Master's Performance II
	Subject: MUSC 6930-002

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --

	 

	Fall 2018
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 3

Evals Processed: --

	 

	Fall 2018
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 4

Evals Processed: --

	 

	Fall 2018
	DMA Recital I
	Subject: MUSC 7920-006

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --

	 
	
	
	


Producer and Direction
L’elisir d’amore with the Paradigm Chamber Orchestra in Libby Gardner Hall




La Rondine with the Utah Philharmonia in Kingsbury Hall




Menotti Amahl and the Night Visitors and Leavitt A Christmas Carol Grand Theatre

	Spring 2017
	Lsns II Maj 3 Voice
	Subject: MUSC 2996-002

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: 1
	C7: 5.0

I7: 6.0

C Comp: 5.14

I Comp: 5.71
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 19

Evals Processed: 8
	C7: 1.5

I7: 2.13
C Comp: 1.73

I Comp: 2.59
	--% Taught 
   OR
-- Contact Hours

	 
	
Community Engagement.

	Spring 2017
	Opera Production
	Subject: MUSC 4425-001

Component: ENS

Credits: VAR

Enrollment: 7

Evals Processed: 2
	C7: 1.5

I7: 2.0
C Comp: 2.29

I Comp: 2.0
	--% Taught 
   OR
-- Contact Hours

	 
	
Interdisciplinary. Community Engagement.

	Spring 2017
	Senior Recital
	Subject: MUSC 4920-005

Component: IND

Credits: VAR

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	Lsns IV Maj 3 Voice
	Subject: MUSC 4996-002

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: 1
	C7: 6.0

I7: --

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 4

Evals Processed: 2
	C7: 5.5

I7: 5.5

C Comp: 5.57

I Comp: 5.5
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 7

Evals Processed: 4
	C7: 2.0

I7: 1.75
C Comp: 2.11

I Comp: 2.61
	--% Taught 
   OR
-- Contact Hours

	 
	
Interdisciplinary. Community Engagement.

	Spring 2017
	Opera Production
	Subject: MUSC 6425-001

Component: ENS

Credits: VAR

Enrollment: 12

Evals Processed: 6
	C7: 4.67

I7: 3.33
C Comp: 4.43

I Comp: 3.82
	--% Taught 
   OR
-- Contact Hours

	 
	
Interdisciplinary. Community Engagement.

	Spring 2017
	Master's Performance II
	Subject: MUSC 6930-002

Component: IND

Credits: 1.0

Enrollment: 3

Evals Processed: 2
	C7: 5.5

I7: 5.5

C Comp: 5.57

I Comp: 5.43
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: 1
	C7: 3.0

I7: 4.0

C Comp: 3.57

I Comp: 4.14
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 2

Evals Processed: 1
	C7: 4.0

I7: 4.0

C Comp: 4.57

I Comp: 4.43
	--% Taught 
   OR
-- Contact Hours

	 
	
Interdisciplinary. Community Engagement.

	Spring 2017
	Individual Research
	Subject: MUSC 7910-020

Component: IND

Credits: VAR

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	DMA Recital II
	Subject: MUSC 7930-006

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	DMA Recital III
	Subject: MUSC 7940-006

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	DMA Lecture Recital
	Subject: MUSC 7950-006

Component: IND

Credits: 1.0

Enrollment: 2

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Spring 2017
	DMA Dissertation Essay
	Subject: MUSC 7975-006

Component: THE

Credits: VAR

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2017
	Lsns I Maj 3 Voice
	Subject: MUSC 1996-002

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2017
	Lsns II Maj 3 Voice
	Subject: MUSC 2996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2017
	Lsns III Maj 3 Voice
	Subject: MUSC 3996-002

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: 2
	C7: 6.0

I7: 5.0

C Comp: 6.0

I Comp: 5.64
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2017
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 14

Evals Processed: 8
	C7: 3.0

I7: 3.38
C Comp: 3.23

I Comp: 3.7
	--% Taught 
   OR
-- Contact Hours

	 
	
Interdisciplinary. Community Engagement.

	Fall 2017
	Senior Recital
	Subject: MUSC 4920-005

Component: IND

Credits: VAR

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2017
	Lsns IV Maj 3 Voice
	Subject: MUSC 4996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2017
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 3

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 5.86
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2017
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 6

Evals Processed: 3
	C7: 5.0

I7: 5.67

C Comp: 5.0

I Comp: 5.52
	--% Taught 
   OR
-- Contact Hours

	 
	
Interdisciplinary. Community Engagement.

	Fall 2017
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 
   OR
-- Contact Hours

	 
	

	Fall 2017
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 3

Evals Processed: 1
	C7: 5.0

I7: 5.0

C Comp: 5.57

I Comp: 5.0
	--% Taught 
   OR
-- Contact Hours

	 
	
Interdisciplinary. Community Engagement.

	Fall 2017
	DMA Dissertation Essay
	Subject: MUSC 7975-006

Component: THE

Credits: VAR

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 
   OR
-- Contact Hours

	 
	
	
	


Producer and Direction
Mozart Idomeneo with the Paradigm Chamber Orchestra in Libby Gardner Hall




Strauss Jr.  Die Fledermaus with the Utah Philharmonia in Kingsbury Hall



Menotti Amahl and the Night Visitors and Leavitt A Christmas Carol Grand Theatre
Date


Class




Title


Enrolled
	

	Spring 2016
	Lsns I Maj 3 Voice
	Subject: MUSC 1996-002   1  

	
	

	Spring 2016
	Lsns III Maj 3 Voice
	Subject: MUSC 3996-002   2


	
	

	 
	

	Spring 2016
	Opera Workshop
	Subject: MUSC 4420-001   18

	
	

	 
	

	Spring 2016
	Opera Production
	Subject: MUSC 4425-001   15

	
	

	 
	

	Spring 2016
	Lsns IV Maj 3 Voice
	Subject: MUSC 4996-002   3

	
	

	 
	

	Spring 2016
	Adv Lessons Major 3
	Subject: MUSC 6190-006   3

	
	

	 
	

	Spring 2016
	Opera Workshop Masters
	Subject: MUSC 6420-001   11

	
	

	
	

	Spring 2016
	Opera Production
	Subject: MUSC 6425-001   12
	
	

	 
	

	Spring 2016
	Master's Performance I
	Subject: MUSC 6920-002   2
	
	

	 
	

	Spring 2016
	Master's Performance II
	Subject: MUSC 6930-002   1
	
	

	 
	

	Spring 2016
	Doctoral Private Lesson
	Subject: MUSC 7190-006   3
	
	

	 
	

	Spring 2016
	Opera Workshop Doc
	Subject: MUSC 7420-001   4
	
	

	 
	

	Spring 2016
	Individual Research
	Subject: MUSC 7910-020   1
	
	

	 
	

	Spring 2016
	DMA Recital II
	Subject: MUSC 7930-006   1
	
	

	 
	

	Spring 2016
	DMA Dissertation Essay
	Subject: MUSC 7975-006   1
	
	

	
	

	Fall 2016
	Lsns II Maj 3 Voice
	Subject: MUSC 2996-002   2


	
	

	 
	

	Fall 2016
	Opera Workshop
	Subject: MUSC 4420-001   14
	
	

	 
	

	Fall 2016
	Lsns IV Maj 3 Voice
	Subject: MUSC 4996-002   2
	
	

	 
	

	Fall 2016
	Adv Lessons Major 3
	Subject: MUSC 6190-006   4
	
	

	 
	

	Fall 2016
	Opera Workshop Masters
	Subject: MUSC 6420-001   8
	
	

	 
	

	Fall 2016
	Master's Performance I
	Subject: MUSC 6920-002   1
	
	

	 
	

	Fall 2016
	Doctoral Private Lesson
	Subject: MUSC 7190-006   3
	
	

	 
	

	Fall 2016
	Opera Workshop Doc
	Subject: MUSC 7420-001  2
	
	

	 
	

	Fall 2016
	Individual Research
	Subject: MUSC 7910-01   2
	
	

	 
	

	Fall 2016
	Individual Research
	Subject: MUSC 7910-02   1
	
	

	 
	

	Fall 2016
	DMA Recital I
	Subject: MUSC 7920-006   1
	
	

	 
	

	Fall 2016
	DMA Recital II
	Subject: MUSC 7930-006   1
	
	

	 
	

	Fall 2016
	DMA Dissertation Essay
	Subject: MUSC 7975-006   1
	
	

	 
	
	
	


Spring 2015 Produced and supervised La Cenerentola (Rossini) in Libby Gardner Hall and Cendrillon (Massenet) in Kingsbury Hall
	Spring 2015
	Lsns I Maj 3 Voice
	Subject: MUSC 1996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 5.29

I Comp: 5.67
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Lsns III Maj 3 Voice
	Subject: MUSC 3996-002

Component: PRV

Credits: 3.0

Enrollment: 4

Evals Processed: 2
	C7: 5.5

I7: 6.0

C Comp: 5.64

I Comp: 5.92
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 23

Evals Processed: 14
	C7: 5.14

I7: 5.57

C Comp: 5.14

I Comp: 5.29
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Opera Production
	Subject: MUSC 4425-001

Component: ENS

Credits: VAR

Enrollment: 16

Evals Processed: 12
	C7: 5.33

I7: 5.33

C Comp: 5.3

I Comp: 5.36
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 3

Evals Processed: 3
	C7: 4.67

I7: 5.33

C Comp: 4.76

I Comp: 5.17
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 6

Evals Processed: 5
	C7: 5.6

I7: 5.5

C Comp: 5.65

I Comp: 5.56
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Opera Production
	Subject: MUSC 6425-001

Component: ENS

Credits: VAR

Enrollment: 8

Evals Processed: 4
	C7: 4.25

I7: 4.25

C Comp: 4.27

I Comp: 4.33
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Master's Performance I
	Subject: MUSC 6920-002

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Master's Performance II
	Subject: MUSC 6930-002

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: 1
	C7: 4.0

I7: 4.0

C Comp: 4.0

I Comp: 3.83
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 4

Evals Processed: 2
	C7: 3.5

I7: 3.5

C Comp: 3.5

I Comp: 3.5
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 4

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	Individual Research
	Subject: MUSC 7910-020

Component: IND

Credits: VAR

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	DMA Recital II
	Subject: MUSC 7930-006

Component: IND

Credits: 1.0

Enrollment: 2

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	DMA Lecture Recital
	Subject: MUSC 7950-006

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Spring 2015
	DMA Dissertation Essay
	Subject: MUSC 7975-006

Component: THE

Credits: VAR

Enrollment: 1

Evals Processed: --


	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Lsns I Maj 3 Voice
	Subject: MUSC 1996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Lsns II Maj 3 Voice
	Subject: MUSC 2996-002

Component: PRV

Credits: 3.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Lsns III Maj 3 Voice
	Subject: MUSC 3996-002

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: 2
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 5.86
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Opera Workshop
	Subject: MUSC 4420-001

Component: ENS

Credits: VAR

Enrollment: 19

Evals Processed: 9
	C7: 5.78

I7: 5.67

C Comp: 5.63

I Comp: 5.61
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Senior Recital
	Subject: MUSC 4920-005

Component: IND

Credits: VAR

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Lsns IV Maj 3 Voice
	Subject: MUSC 4996-002

Component: PRV

Credits: 3.0

Enrollment: 2

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Adv Lessons Major 3
	Subject: MUSC 6190-006

Component: PRV

Credits: 3.0

Enrollment: 5

Evals Processed: 4
	C7: 6.0

I7: 6.0

C Comp: 5.71

I Comp: 5.89
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Opera Workshop Masters
	Subject: MUSC 6420-001

Component: ENS

Credits: VAR

Enrollment: 11

Evals Processed: 4
	C7: 5.25

I7: 5.25

C Comp: 5.54

I Comp: 5.29
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Master's Performance I
	Subject: MUSC 6920-002

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: 1
	C7: 6.0

I7: 6.0

C Comp: 6.0

I Comp: 6.0
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Doctoral Private Lesson
	Subject: MUSC 7190-006

Component: PRV

Credits: 3.0

Enrollment: 4

Evals Processed: 2
	C7: 5.0

I7: 5.0

C Comp: 4.86

I Comp: 4.58
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	Opera Workshop Doc
	Subject: MUSC 7420-001

Component: ENS

Credits: VAR

Enrollment: 4

Evals Processed: 2
	C7: 4.0

I7: 4.5

C Comp: 4.57

I Comp: 4.21
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	DMA Lecture Recital
	Subject: MUSC 7950-006

Component: IND

Credits: 1.0

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 
	

	Fall 2015
	DMA Dissertation Essay
	Subject: MUSC 7975-006

Component: THE

Credits: VAR

Enrollment: 1

Evals Processed: --
	C7: --

I7: --

C Comp: --

I Comp: --
	--% Taught 

   OR

-- Contact Hours

	 


Produced and supervised production of Amahl and the Night Visitors (Menotti) in Libby Gardner Hall
Fall 2014
	MUSC
	2996
	Voice Lessons
	2 students

	MUSC
	3996
	Voice Lessons
	1 student

	MUSC
	4420
	Opera Workshop
	11 students

	MUSC
	6180
	Independent Study Masters
	1 student

	MUSC
	6190
	Voice Lessons Masters
	2 students

	MUSC
	6420
	Opera Workshop Masters
	4 students

	MUSC
	7190
	Voice Lessons Doctoral
	6 students

	MUSC
	7420
	Opera Workshop Doctoral
	9 students

	MUSC
	7910
	Independent Study Doctoral
	2 students

	MUSC
	7920
	Independent Study Doctoral
	3 students

	MUSC
	7930
	Recital II Doctoral
	1 student

	MUSC
	7940
	Independent Study Doctoral
	1 student

	MUSC
	7950
	Independent Study Doctoral
	1 student 






Scenes program and Supervising Director “Trial by Jury”
Summer 2014
7975

Independent Study Doctoral
1 student
Spring 2014
	MUSC
	1996
	Voice lessons
	1 student

	MUSC
	2996
	Voice lessons
	2

	MUSC
	3996
	Voice Lessons
	1

	MUSC
	4420
	Opera Workshop
	12

	MUSC
	4425
	Opera Production
	3

	MUSC
	6190
	Voice lessons Masters
	1

	MUSC
	6420
	Opera Workshop Masters
	4

	MUSC
	6425
	Opera Production Graduate
	7

	MUSC
	6920
	Independent Study Masters
	1

	MUSC
	7190
	Independent Study Doctoral
	6

	MUSC
	7420
	Opera Workshop Doctoral
	8

	MUSC
	7910
	Independent Study Doctoral
	1

	MUSC
	7940
	Independent Study Doctoral
	1

	MUSC
	7950
	Independent Study Doctoral
	3


Spring 2013

	MUSC
	1996
	Voice lessons
	2

	MUSC
	2996
	Voice lessons
	2

	MUSC
	4420
	Opera Workshop
	14

	MUSC
	4425
	Opera Production
	3

	MUSC
	6190
	Voice lessons Masters
	3

	MUSC
	6420
	Opera Workshop Masters
	8

	MUSC
	6425
	Opera Production Graduate
	15

	MUSC
	6930
	Independent Study Masters
	1

	MUSC
	7190
	Independent Study Doctoral
	5

	MUSC
	7420
	Opera Workshop Doctoral
	11

	MUSC
	7910
	Independent Study Doctoral
	2

	MUSC
	7940
	Independent Study Doctoral
	1

	MUSC
	7950
	Independent Study Doctoral
	1


Opera Production
Supervising Director Mozart “Die Zauberflöte”
Opera Production
Co-director/Producer/Coach: Verdi’s “Falstaff”  
Fall 2012


MU 4420/6420/7420
Opera Workshop




45 Students






Scenes program and Director “Amahl and the Night Visitors”



MU 1996-7109 
Private Voice Instruction



11 Students




MU 6910

Research





6 students
Spring 2012

MU 4420/6420
Opera Workshop




41 Students




MU 1996-6109 
Private Voice Instruction



9 Students




MU 6910

Research





2 Students

MU 4425/6425
Opera Production
Co-director/Producer/Coach: Floydd’s Susannah  

Fall 2011


MU 4420/6420/7420
Opera Workshop




45 Students




MU 1996-7109 
Private Voice Instruction



11 Students




MU 6910

Research





6 Students

Spring 2011

MU 4420/6420
Opera Workshop




41 Students




MU 1996-6109 
Private Voice Instruction



9 Students




MU 6910

Research





2 Students

MU 4425/6425
Opera Production
Music direction/Producer/Coach: Monteverdi L’Incoronatione di Poppea
Fall 2010


MU 4420/6420/7420
Opera Workshop




41 Students




MU 1996-7109 
Private Voice Instruction



9 Students




MU 6910

Research





4 Students

Spring 2010

MU 4420/6420
Opera Workshop




41 Students




MU 1996-6109 
Private Voice Instruction



9 Students




MU 6910

Research





2 Students

MU 4425/6425
Opera Production
Music direction/Producer/Coach: Poulenc Dialogues de Carmelites (36 students)

Fall 2009


MU 4420/6420/7420
Opera Workshop




44 Students




MU 1996-7109 
Private Voice Instruction



11 Students




MU 6910

Research





4 Students

Spring 2009

MU 4420/6420
Opera Workshop




44 Students




MU 1996-6109 
Private Voice Instruction



11 Students




MU 6910

Research





2 Students

MU 4425/6425
Opera Production
Music direction/Producer/Coach: Adamo’s Little Women (22 students)


Fall 2008


MU 4420/6420
Opera Workshop




44 Students




MU 1996-6109 
Private Voice Instruction



11 Students




MU 6910

Research





2 Students

Spring 2008







MU 4420/6420
Opera Workshop




47 Students




MU 1996-6109 
Private Voice Instruction



11 Students




MU 6910

Research





2 Students

Fall 2007






MU 4420/6420
Opera Workshop




48 Students




MU 1996-6109 
Private Voice Instruction



12 Students




MU 6910

Research





2 Students

MU 4425/6425
Opera Production
Music Director/Producer/Coach  Bernstein’s Candide (40+ students)


Spring 2007







MU 4420/6420
Opera Workshop




44 Students




MU 1996-6109 
Private Voice Instruction



11 Students




MU 6910

Research





2 Students

Fall 2007






MU 4420/6420
Opera Workshop




40 Students




MU 1996-6109 
Private Voice Instruction



11 Students




MU 6910

Research





2 Students




MU 4425/6425
Opera Production
Music Director/Producer/Coach  Gianni Schicchi/Suor Angelica (40 students plus)


Spring 2006







MU 4420/6420
Opera Workshop




44 Students




MU 1996-6109 
Private Voice Instruction



11 Students




MU 6910

Research





2 Students

Fall 2006






MU 4420/6420
Opera Workshop




40 Students




MU 1996-6109 
Private Voice Instruction



11 Students




MU 6910

Research





2 Students




MU 4425/6425
Opera Production
Music Director/Producer/Coach  Don Giovanni  (40 students plus)


Spring 2005







MU 5420
Opera Workshop




40 Students




MU 1996-6109 Private Voice Instruction



11 Students




MU 6910
Research





2 Students

Fall 2005






MU 5420
Opera Workshop




40 Students




MU 1996-6109 Private Voice Instruction



11 Students




MU 6910
Research





1 Student




Music Director/Producer/Coach/ MU 5430 Opera 
Street Scene
60 Students

Fall 2004







MU 5420
Opera Workshop




45 Students




MU 1996-6109 Private Voice Instruction



13 Students

Winter 2004

Music Director/Producer/Coach/ MU 5430 Opera 
Bartered Bride
40 Students




Music Director-College of Fine Arts Production Godspell 

26 Students




MU 5420
Opera Workshop




45 Students




MU 1996-6109 Private Voice Instruction



13 Students

Fall 2003


Music Director-College of Fine Arts Production Godspell 

26 Students




MU 5420 Performance Workshop 



41 Students

MU 1996-6109 Private Voice Instruction



13 Students

Winter 2003

MU 5430 Opera Production Merry Wives of Windsor



MU 5420 Performance Workshop 



41 Students

MU 1996-6109 Private Voice Instruction



13 students

MU 6190 Individual Research




4 students

Fall 2002


MU 5430 Opera Production The Merry Wives of Windsor



MU 5420 Performance Workshop



40 Students

MU 1996-6109 Private Voice Instruction



11 students

MU 6190 Individual Research




1 student

Winter 2002

MU 5430 Opera Production Orpheus in the Underworld



MU 5420 Performance Workshop



40 Students

MU 1996-6109 Private Voice Instruction



12 students

Fall 2001


MU 5430 Opera Production Orpheus in the Underworld



MU 5420 Performance Workshop



40 Students

MU 1996-6109 Private Voice Instruction



12 students

MU 6190 Individual Research




1 student

Winter 2001

MU 5430 Opera Production  Magic Flute




MU 5420 Performance Workshop



37 Students




MU 1996-6109 Private Voice Instruction



12 Students

MU 6190 Individual Research




1 student

Fall 2000


M 5430 Opera Production  Magic Flute




M 5420 Performance Workshop




37 Students




MU 1996-6109 Private Voice Instruction



12 students

Winter 2000

Opera Production 

Gianni Schicchi/SuorAngelica


MU 550
Performance Workshop



32 Students




Private Voice Instruction 




11 Students

Fall 1999


Opera Production 

Gianni Schicchi/SuorAngelica


MU 550
Performance Workshop



31 Students




Private Voice Instruction 


`

11 Students

Winter 1999

Opera Production Cosi fan tutte

MU 550
Performance Workshop



29 Students




Private Voice Instruction 




10 Students

Individual Research





2 Students

Fall 1998


Opera Production Cosi fan tutte
MU 550
Performance Workshop



28 Students




Private Voice Instruction 




10 Students

----University institutes semester schedule, Fall 1998-------

Spring 1998

MU 550
Performance Workshop



27 Students




MU 199-
Private Voice Instruction



8 Students

Winter 1998

MU 550
Performance Workshop



27 Students




MU 199-
Private Voice Instruction



8 Students

Fall 1997


MU 550
Performance Workshop



28 Students




MU 199-
Private Voice Instruction



10 Students

Spring 1997

MU 550
Performance Workshop



27 Students




MU 199-
Private Voice Instruction



8 Students

Winter 1996

MU 550
Performance Workshop



28 Students




MU 199-
Private Voice Instruction



8 Students

Fall 1996


MU 550
Performance Workshop



28 Students




MU 199-
Private Voice Instruction 



7 Students

Spring 1996

MU 550
Performance Workshop



18 Students




MU 199-
Private Voice Instruction



10 Students

Winter 1996

MU 550
Performance Workshop



18 Students




MU 199-
Private Voice Instruction



10 Students

Fall 1995


MU 550
Performance Workshop



17 Students




MU 199-
Private Voice Instruction



10 Students

Spring 1995

MU 550
Performance Workshop 



16 students




MU 199-
Private Voice Instruction



8 Students

Winter 1995

MU 550
Performance Workshop



16 Students




MU 199-
Private Voice Instruction



8 Students

Fall 1994


MU 550
Performance Workshop



16 Students




MU 367
Italian Diction




16 Students




MU 199-
Private Voice Instruction



8 Students

Spring 1994

MU 550
Performance Workshop 



16 students




MU 199-
Private Voice Instruction



6 Students

Winter 1994

MU 550
Performance Workshop



16 Students




MU 368
German Diction




16 Students




MU 199-
Private Voice Instruction



5 Students

Fall 1993


MU 550
Performance Workshop



16 Students



  
MU 438
Opera Production (Amahl and the Night Visitors)



35 Students




MU 367
Italian Diction




16 Students




MU 199-
Private Voice Instruction



6 Students

Spring 1993

MU 550
Performance Workshop 



18 students




MU 199-
Private Voice Instruction



7 Students

Winter 1993

MU 550
Performance Workshop



16 Students




MU 368
German Diction




15 Students




MU 199-
Private Voice Instruction



6 Students

Fall 1992


MU 550
Performance Workshop



18 Students




MU 367
Italian Diction




16 Students




MU 199-
Private Voice Instruction



7 Students

Graduate Students Advised



Susan Huff 

M.M.
1992-94

Jennifer Larson 

M.M.
1993-96

Joan Mabe 

M.M.
1994-96

Cheryl Hart 

M.M.
1994-97

Justin Kalm

M.M.
1995-97

John Mauldin

M.M.
1995-97

Matthew Graham

M.M.
1997-99

Dana Slabaugh

M.M.
1997-98

Celena Nelson

M.M.
1997-99


Gregory Oakes

M.M.
1999-2003

Clinton Miller

M.M.
1999-2001

Mary Anne Dresher
M.M.
1997-2000

Claire Soloman

M.M.
1999-2001

Kathryn Oehlerking
M.M.
2000- 

Robyn Kramer

M.M.
2000-2002 

Shawna Gottfredson
M.M.
2001-2003

Clara Hurtado Lee
M.M
2001-2003

Brigham Timpson
M.M.
2002-2004

Ana Mihanovic

M.M.
2002-2005

Chad Nathan Hilligus
M.M.
2003-2005

Joel Jaffe

M.M.
2003-2008

Tyler Nelson

M.M
2004-2006 

Stina Peterson

M.M. 
2005-2007

Melissa Gillespie

MM
2006-2009



Felecia Lundie

M.M.
2006-2009



Cecily Ellis Bills

M.M. 
2007-2009


Matthew Kuehnl

M.M.
2007-2009


Jennifer Neff

M.M.
2008-2010

Michael Chipman

M.M. 
2009-2010

Aubrey Adams McMillan
M.M.
2009-2010

Timothy Carter

M.M.
2009-2010

Zachary Milliman
M.M.
2009-2012
Luke Bahr

M.M.
2010-2013
Erin McOmber

D.M.A.
2009-2013
Melissa Heath

D.M.A.
2010-2014
Geoffrey Friedley

D.M.A. 
2010-2014
Lukas Goodrich

D.M.A.
2011-2014
Sidnei Alferes

D.M.A.
2011-2015
Andrew Maughan
M.M. 
2011-2013
Olivia Maughan

M.M. 
2011-2013
Ben Boster

D.M.A
2012-

David Sauer

D.M.A
2013-

Mackenzie Matthews
M.M.
2013-15
Demaree Brown

D.M.A.
2013-15
Amber Stachitus

M.M.
2013-15 

Shana Osterloh

D.M.A
2012-
Stania Shaw

M.M.
2014-16

Clara Hurtado

D.M.A.
2014-

Brooke Yadon

M.M. 
2015-

Genvieve Ganon

M.M. 
2015-

Lenika Wright

M.M. 
2015-

Ivana Martinic

M.M.
2015-

Lisa Zimmerman

M.M.
2015-

Anthony Buck

D.M.A
2015-





College Committees Served

Re-imagining Kingsbury Hall Committee
2012-14
Department Committees Served

Scholarship Committee 


1992-93

RPT for Adjunct Faculty


1993-95


College Committee


1994-


Graduate Committee


1994-96


Mission Statement Committee

1994-95

College Committee-RPT


1999-2002

Orchestra Director Search Committee 
1999

RPT Committee Chair


2000

Chair Search Committee


2001

Accompanying Committee

2002-3

Choral Conductor Search Committee
2003

Theory Search Committee


2004

Trombone Search Committee

2004


Voice Search Committee


2005

Technology committee


2005

Technology committee


2007

Library committee 


2007

Musicology Search Committee 

2007

Technology committee


2008

Library committee 


2008

Enrollment Task Force


2009

Theory Search Committee

2010

Choral Search Committee

2010/11

Choral Search Committee

2011/12
Virtuoso Series Advisory Board

2010-
Voice Area Search Committee

2014/15
Voice Area Search Committee

2015/16

SOM Advisory Committee

2014-2018
Planning and Scheduling Committee
2000-
SOM Undergraduate Committee

2020-
Music representative for numerous Masters Final Orals in the Theatre Department



Professional Service Activities
2020-present
National Opera Association:  Elected Cal/West Regional Governor

1993-present:  
Voice Studio: international professional singers including Celena Shafer, Paula Delligatti, and numerous others.

1993-2020:  

Head Vocal Coach, International Children’s Choir

2003-present:  
Voice Instructor, Utah Opera young artists program (young professional singers) 

2005-present:  
Board Member, New York Metropolitan Opera National Council Auditions

2000-present:  
Adjudicator, New York Metropolitan Opera National Council Auditions 

2000-present:  
Casting director (vocal), City of Sandy Orchestra

1996-present:  
Casting director (vocal), Murray Symphony Orchestra

2001-present:  
Faculty voice instructor and director, La Musica Lirica Opera Training Program, Nova Feltria Italy

2013-present:
Faculty and Board Member, National Center for Voice and Speech
2016: Invited guest lecture “Bel Canto for the Chorus Director” Utah Music Educators Association Workshop in St. George, Utah

2015: Masterclass in the Voice Box for Jennifer Williamson’a studio (20 high school aged singers)

2015: Masterclass at Provo High School

2015: Masterclass at Hillcrest High School
2015: Host-Kristin Bodgette (Broadway conductor)

2015: Masterclass at Rollins College
2015: Host, Michael Ballam, General Director of Utah Festival Opera and Musical Theatre.  Dr. Ballam visited on two occasions 
2015: Masterclass for members of the Edmonton Opera Chorus

2015: Guest lecture “Trade Secrets” Educator Conference in Logan, UT. 

2015: Guest lecture Summer Vocology Institute, National Center for Voice and Speech
2014: Host/Masterclass-Robert Tweten (Utah Opera Conductor)

2014: Masterclass-Rollins College

2013: Host-Michael Barrett (Moab Music Festival)

2013: Host-Celena Shafer (Alumni and Utah Opera guest artist)  

2013: Host-Michael Chioldi (Utah Opera guest artist)

2013: Host-Daniel Belcher (Utah Opera guest artist)
2013: Guest artist-Steven Condy (International Opera Singer)

2012: Host/Masterclass-Michael Barrett (Moab Music Festival) 

2012: Materclass-St. Norbert College

2012: Masterclass-Rollins Collge

2012: Masterclass-Olympus High School, SLC, UT

2012: Masterclass-NATS chapter Utah

2011: Masterclass-St. Norbert College

2011: Masterclass-Rollins College
2010:  Finals judge for the Jensen Foundation Awards, New York City, NY.  

2010:  Lessons-Santa Fe Opera (with Celena Shafer)

2010:  Masterclass-National Philharmonic at Strathmore Center, Bethesda, Maryland

2010:  Masterclass-Florida Bach Festival

2008:  Masterclasses and lessons-Portland Opera Young Artist program

2008:  Masterclass-University of Nebraska

2008:  Lessons-Opera St. Louis

2008:  Masterclass-Brenau University, 

2008:  Masterclass-Grand Valley State University in Michigan

2008:  Masterclasses and lessons-Utah Opera Young Artists.

2007:  Masterclass- University of Arizona

2007:  Masterclass-Arizona State University

2007:  Voice Instructor, Director, La Musica Lirica Opera Training Program, Nova Feltria, Italy 

2007:  Masterclass, Chautauqua Opera

2007:  Lessons-New York City Opera

2007:  Masterclass, Coro and young artists of the Orquesta Sinfonica Sinaloa de las Artes, Mazatlan, Mexico
2007:  Masterclasses/Host, Local NATS teachers and their studios at the Vocal Arts Center

2006:  Masterclass, Northern Florida University

2006:  Masterclass, University of Arizona

2004-07:  Casting director
City of Sandy Orchestra and Chorale, Carmen
2005:  Masterclass, University of Michigan

2005:  Host  Astoria Music Festival, auditions in Salt Lake City

2004-07:  Host, Kathryn Hartgrove and Brygida Bziukiewicz, founders and directors of La Musica Lirica Opera Training Program
                Western auditions for La Musica Lirica Opera Training Program also held at University of Utah


 

2005:  Voice Instructor, Director, La Musica Lirica Opera Training Program, Nova Feltria, Italy 

2004:  Masterclass
New Orleans Center for the Creative Arts (High school classes)

2004:  Voice instructor
 New York Summer School for the Arts (High School Honors Choral Group)

2004:  Masterclass
Chautauqua Opera Company

2004:  Casting director
City of Sandy Orchestra and Chorale, William Tell
2004:  Masterclass
Florida Bach Festival, Rollins College.

2003:  Judge

American Idol III, Salt Lake City

2003:  Voice Instructor
La Musica Lirica Opera Training Program, Urbania, Italy  (15 University of Utah students attended)

2003:  Voice Instructor
Chautauqua Opera Company

2003:  Adjudicator
Metropolitan Opera Regional Competition, Minneapolis MN

2003:  Voice Lessons
University of Minnesota

2003:  Master Class
University of Oregon

2002:  Master Classes
Chautauqua Opera Young Artists Program, Chautauqua, NY

2002:  Master Class
St. Norbert College, DePere, WI

2002:  Adjudicator
BYU Voice Competition.

2001:  Master Classes
Chautauqua Opera Young Artists Program, Chautauqua, NY

7/14-31/00
Artist in Residence
Elora Festival, Ontario, Canada; various masterclasses and other activities as the Festival's first "Artist in Residence".  Conducted several recruitment activities including a masterclass for the resident singers, many of whom were college voice majors.

2-10-00


Guest Lecture
George Wythe College, Cedar City, UT.  "Tips for the Young Voice Teacher".

10/28/99

Wisconsin Music Educator's Association State Music Conference: St. Norbert Wind Ensemble, guest soloist.

10/04/99

Master class
Intermountain Christian School, Salt Lake City.

1999


Guest Lecture
National Association of Teachers of Singing. "Solo versus Choral Singing, How to Survive

Part 2".

1999

Keynote Speaker
The Third World Congress on Mental Training, The International Society for Mental

Training and Excellence.

2/20/99
Guest Lecture
National Association of Teachers of Singing. "Solo versus Choral Singing, How to Survive

Part 1".

2/06/99


Adjudicator
BYU Voice Competition.

1998


Guest Lecture
University of Toronto.

1998


Adjudicator
Regional MacAllister Award Competition.

1993-1997

Program-
National Association of Teachers of Singing, (N.A.T.S), Utah Northern Chapter.






ConsultantExecutive-Committee

1997


Adjudicator
Regional MacAllister Award Competition.

1996


Adjudicator
Utah State Solo and Ensemble,  Tenor Category.

1996


Host

Ohio Light Opera Western Auditions.

1995


Host/Sponsor
Regional MacAllister Award Competition.

1995


Adjudicator
Utah State Solo and Ensemble Tenor Category.

1995


N.A.T.S.
Moderator, Panel discussion of vocal technique and teaching, featuring Claine Robison, 

Blanche Christiansen, JoAnn Ottley, Michael Ballam, Ewan Mitton, and Betty Jean Chipman, at the “voicebox”.  

1994


Adjudicator
Utah Meistersinger Competition.

1994


Adjudicator
American Mothers National Voice Competition.

1994


Adjudicator
Several Utah Regional Choral High School Competitions.

1994


Adjudicator
Utah State Men’s Mixed Ensembles.

1994


N.A.T.S.
Adjudicated the Northern Chapter Regional Competition.

1994


Guest Lecturer
Utah Theatre Association, lecture and masterclass: Auditions and Masterclass Techniques.

1993


N.A.T.S.
Adjudicated the Northern Chapter Regional Competition.

1993


Adjudicator
Utah regional H.S. choral competition, Dugway High School.

1993


Adjudicator
Utah State H.S. solo voice competition, B.Y.U. 

1993


Guest Lecturer
St. Norbert College, DePere, WI; Guest lecturer and masterclass artist, week-long residency

1993


Guest Lecturer
N.A.T.S-Southern Utah chapter; Lecture: The Tenor Voice.

1993


Masterclass
Invited college and high-school students; included 20 participants at Gardner Hall.

1993


Guest Lecturer
Utah Elder Hostel; Lecture: The Operas of Puccini.

1992


Adjudicator
Utah Music Teachers Association; Voice Competition.

1992


U.M.T.A.
Sponsor, national finalist.

1992


Guest Lecturer
N.A.T.S.; Lecture: The Tenor Voice.

1992


Adjudicator
Utah Mozart Festival, Meistersinger Competition.

1992


Adjudicator
Utah State Fair, Vocal Competition.

University Service Activities

2007-16

Host:Kathryn Hartgrove and Brygida Bziukiewicz, founders and directors of La Music Lirica.  Western



auditions for La Musica Lirica Opera Training Program also held at University of Utah.  
http://www.lamusicalirica.com 




Facilitator:  Partnership with Utah Opera (Opera Workshop participation in leading and support roles in Gianni Schicchi/Suor Angelica) (May 2010) and Little Women (2011)


Numerous guest appearances in Opera Workshop by visiting artists from Utah Opera and Symphony.  Highlights include:

Host:
Christopher Macbeth, General Director, Utah Opera 2014, 2015

Host:
Brian Luedloff, Fort Collins Opera, 2015

Host:
Michael Chioldi, Utah Opera Guest Artist, 2015


Host:
Robert Tweten, Conductor (Santa Fe Opera) and Utah Opera production of Tosca (2015)


Host:
Michael Chioldi (Utah Opera)


Host:
Robert Tweten, Conductor (Santa Fe Opera) and Utah Opera production of Rigoletto (2012)

Host:
Michael Barrett, Andrew Yarosh, Director of the Moab Music Festival (2012)

Host:
Mark Reynolds, Artist Director of Sparkling City Light Opera (2012)


Host:
Ari Pelto, Utah Opera Hansel und Gretel (2011)  







Host:
Christopher Macbeth, General Director, Utah Opera.  (2008, 2009, 2010) 





Host:
Joyce Castle-Principessa in Utah Opera Suor Angelica (May 2010) 





Host:
Garnett Bruce-Director Utah Opera Carmen  (Jan 2010)




Host:
Ari Pelto-Conductor Utah Opera Carmen (Jan 2010)






Host:
Celena Shafer-Alumna from the University of Utah http://www.colbertartists.com/ArtistBio.asp?ID=45



Host:
Michael Chioldi-Baritone (Enrico) in Lucia di Lammermoor




Host:
Maria Kanyova-Violetta in Utah Opera La Traviata




Host:
Kurt Link-Bass (Raimondo) in Utah Opera Lucia di Lammermoor




Host:
Diane Alexander-soprano  http://www.dianealexandersoprano.com



Host:
Paula Delligatti
http://www.pinnaclearts.com/artist.php?id=306
2006


Host

Kathryn Hartgrove and Brygida Bziukiewicz, founders and directors of La Musica 





Lirica.  Western auditions for La Musica Lirica Opera Training Program also held at University of Utah.  






http://www.lamusicalirica.com 




Numerous guest appearances in Opera Workshop by visiting artists from Utah Opera and Symphony.





Host

Lorna Haywood, Professor Emeritus, University of Michigan, active stage director and 





formerly international soprano. 




Host

Celena Shafer-Alumna from the University of Utah




Host

Gary Moss-Alumnus and active performer and educator

2005


Host

Kathryn Hartgrove and Brygida Bziukiewicz, founders and directors of La Musica 





Lirica.  Western auditions for La Musica Lirica Opera Training Program also held at University of Utah.  






http://www.lamusicalirica.com 




Numerous guest appearances in Opera Workshop by visiting artists from Utah Opera 
and Symphony.





Host

Lorna Haywood, Professor Emeritus, University of Michigan, active stage director and 





formerly international soprano. 




Host

Celena Shafer-Alumna from the University of Utah




Host

Clayton Brainard-Internationally recognized bass-baritone who also held auditions for the 




Astoria Music Festival.
2/05


Host

Thor Steingraber, Stage Director of Utah Opera’s Jenůfa.

2/05


Host

Josepha Gayer, Grandmother in Utah Opera’s Jenůfa

1/05


Host

Cynthia Clayton, Jenůfa Utah Opera’s Jenůfa.




8/04


State Fair
Sponsored 3 winners.  Rhea Miller was chosen for Salute to Youth with the Utah Symphony.

4/03




Producer/coach The Bartered Bride, 

Performed by University students, with University Orchestra, and directed by Robert Baldwin.  Performances in Kingsbury Hall.

03/04




Sponsored 10 students in the regional N.A.T.S. competition, 9 winners.

2/04


Host

Kathryn Hartgrove and Brygida Bziukiewicz, founders and directors of La Musica Lirica Opera Training Program.  




Western auditions for La Musica Lirica Opera Training Program also held at University of Utah.  






http://www.lamusicalirica.com 

1/04




Music Director and pit musician for College of Fine Arts production of Godspell.

8/03


State Fair
Sponsored 4 winners.

3/8/03


N.A.T.S.
Sponsored 9 students in the regional N.A.T.S. competition, eight winners.

4/03




Producer/coach Merry Wives of Windsor, 

Performed by University students, with University Orchestra, and directed by Robert Baldwin.  Performances in Kingsbury Hall.

3/22/03


Host 

Jon Hammonds, artist with Pioneer Theatre Company.

2/28/03


Host

Clayton Brainerd, Michael Chipman, Erin Palmer, soloists with the Temple Square Chorale

and orchestra production of Haydn’s Creation.

2/21/03


Host

Celena Shafer, University of Utah graduate, international artist, “Adele” in Utah Opera’s Die 

Fledermaus.

2/09/03

Host

Cynthia Munzer, USC Professor of Music, Head Judge Utah Metropolitan Opera 

Competition.

10/09/02


Host

Brain Montgomery, “Iago” in Utah Opera’s Otello.

10/14/02


Host (with the Theatre Department)  Klea Blachhurst, Broadway singer.

2002


N.A.T.S.
Sponsored 10 students in the regional N.A.T.S. competition, eight winners.

April 2002



Producer/coach Orpheus in the Underworld, 

Performed by University students, with University Orchestra, and directed by University 

Faculty.  Performances in Kingsbury Hall.

October 2001

Host

One month Residency, Professor Lorna Haywood, University of Michigan.

April 2001



Producer/coach/director Magic Flute, 

Performed by University students, with University Orchestra, and directed by University 

Faculty.  Performances in Kingsbury Hall.

2001


N.A.T.S.
Sponsored 10 students in the regional N.A.T.S. competition, six winners.

2000


Sponsor

Lisa Gritton, winner of the Utah Symphony Salute to Youth award and concert.

1999


Sponsor

Two Metropolitan Opera State Finalists.

2001


Host

Numerous guest artists and teachers.

September 2000

Host

Metropolitan Opera Fundraising Gala at Libby Gardner Hall.

April 2000 



Producer/coach/director
Gianni Schicchi/Suor Angelica, 

Performed by University students, with University Orchestra, and directed by University 

Faculty.  Performances in Kingsbury Hall.

April 2000

Host

Kitt Reuter Foss. Metropolitan Opera Star.

2000


N.A.T.S.
Sponsored 15 students in the regional N.A.T.S. competition, eight first place winners.

3-8-00


Host

Professor Timothy Noble (Indiana University), Falstaff in Utah Opera's Falstaff.

1999


N.A.T.S.
Sponsored 12 students in the regional N.A.T.S. competition, seven first place winners.

1999


Host

Lori Phillips (Tosca in Utah Opera's Tosca), Brian Kechulius (Scarpia in Utah Opera's

Tosca) and Merle Hubbard, New York Artist's Manager.

1998


N.A.T.S.
Sponsored 12 students in the regional N.A.T.S. competition, six first place winners.

1999


Sponsor

Celena Nelson, Metropolitan Opera Finals, District Winner.

1999


Producer/coach/director
Cosi fan Tutte, The University’s first major opera production in over 10 years.  

Performed by University students, with University Orchestra, and directed by University 

Faculty.  Performances in Kingsbury Hall.

1998


N.A.T.S.
Sponsored 12 students in the regional N.A.T.S. competition, five first place winners.

1998


Host 

David Bamberger, Director, Cleveland Opera.

1998


Host

Brian Davis, James Miller, (Utah Opera Guest Artists).

1998


Host

Professor Lorna Haywood, University of Michigan.

1998


N.A.T.S.
Sponsored 15 students in the regional N.A.T.S. competition, six first place winners.

1997


Host

Professor Daniel Lichti, Alfred Laurier University, Waterloo, Ont.

1997


Host

Professor Lorna Haywood, University of Michigan.

1997


Host

Joanna Levy, New York Voice Instructor, American Vocal Arts Academy.

1997


Host

Lori Phillips and Amy Schroeder, Sopranos (Turn of the Screw Guest Artist, Utah Opera).

1997


Sponsor

Celena Nelson, Participant in the Central City Opera Summer Program.

1997


N.A.T.S.
Sponsored 15 students in the regional N.A.T.S. competition, four first place winners.

1997 Metropolitan Opera Finals

Jennifer Larson, National Met Finalist.

1997


Macallister Competition


Sponsored four National finalists-Celena Nelson and Rebekah Nye, College Division, John Mauldin, and Jennifer Larson, Professional Division.


1996


Macallister Competition
Sponsored two National finalists-College Division, (Gary Moss, Rebekah Nye,


1996


Advisor

Instituted “Friends of the University of Utah Lyric Opera Ensemble”.  This organization,

 made up of students and members of the community, met regularly to provide support for

 the University Opera Program.  




1996


Sponsor

Three students, Ohio Light Opera Company (Professional Internship).

1996


N.A.T.S.
Sponsored ten students in the regional N.A.T.S. competition, six first place winners.


1996


Host

Dr. James Stewart, Ohio Light Opera, General Director.

1996


Host

Maestra Eve Queler, Music Director, Opera Orchestra of New York.

1996


Host

Professor Lorna Haywood, University of Michigan.

1996


Host

Natalie Limonic, Professor, University of Southern California.

1995


Host

Brian Davis, (Marcello in Utah Oprera’s La Bohème).

1995


Macallister Competition
Sponsored one National finalist-College Division, (Jennifer Larson).

1995


N.A.T.S.
Sponsored seven students in the regional N.A.T.S. competition, six first place winners.

1995


Host

Lorna Haywood, International Soprano; two week residency.

1995


Host

William Fred Scott, Director, Atlanta Opera, Associate Conductor, Atlanta Symphony.

1995


Host

James Schwabacher, President, Merola Opera Program, San Francisco Opera


1995


Host

Mary Paul, (Blonde in Utah Opera’s Die Entführung aus dem Serail).

1995


Host

Tracy Welborn, (Belmonte in Utah Opera’s Die Entführung aus dem Serail).

1995


Host

Quade Winter, (Herod in Utah Opera’s Salome).

1994


Meistersinger
Sponsored five students, four division winners,  one Grand Prize.

1994


Host

Professor Ellwood Derr, Professor of Music, University of Michigan.

1994


Host

Naomie and Lowell Farr.

1994


Host

Richard Drews, International Tenor.

1994


N.A.T.S.
Sponsored five students in the regional N.A.T.S. competition, three  first place winners.

1994


Host

James Schwabacher, President, Merola Opera Program, San Francisco Opera.

1994


Host

Lorna Haywood, International Soprano; one week residency.

1994


Host

Stanford Olsen, international tenor.

1993


Host

Lorna Haywood, international soprano; one week residency.

1993


N.A.T.S.
Sponsored two students in the regional N.A.T.S. competition, both first place winners.

1993


Host

Kathleen Kelly, San Francisco Opera Staff Accompanist.

1992


Host

Lorna Haywood, international soprano; one week residency.

Community Service Activities
Artist/Masterclass, provided informal group music appreciation and singing workshops at the “Voicebox”.

Frequent guest master teacher at community voice studios.

Frequent performer at community events, assisting University Development office.

Frequent career development consultant to area artists.

Frequent guest performer (leading “sing-alongs”), Hillhaven Rehabilitation Center.

Board Member, Cottonwood Creek Homeowners Association

Guest Artist, Park Lane Retirement Center.

Guest Artist, Celebration of Life.

Guest Artist, Snowbird Institute Gala.

Guest Artist, Utah Opera Guild.
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Arizona Opera
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Mr. William Fred Scott


Former Arstic Director

Atlanta Opera



1800 Peachtree St. NW Suite 620
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404-355-3311

Fscott3rd@aol.com


Dr. Craig Jessop



Dean, Caine College of the Arts

Utah State University 
University Press (UPRES) 208

4060 Old Main Hill Logan, UT 84322-4060

Mr. Dudley Birder

Professor Emeritus 



St. Norbert College



DePere, WI  54115


414-337-3116

Mr. Ken Kiesler

Conductor of Orchestras



University of Michigan, 
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217-529-2799

AliyahK@aol.com
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offthecats2@aol.com
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128 Norbury Crescent



London, England SW16 452  

81-764-8354

Dr. James DeMars 

Professor of Composition


Arizona State University


4610 N. 40th St.




Phoenix, AZ., 85018
602-829-9265

James.DeMars@asu.edu
Mr. Brian Deedrick
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